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PREFACE AND ACKNOWLEDGEMENTS 


The mastaba of Ankhmahor lies in the cemetery to the north of Teti's pyramid at 
Saqqara. It is the second tomb, after that of Nefer-seshem-Re, in the north-south 
street known as the 'rue de tombeaux' which separates a row of tombs of higher 
officials on the west side from the pyramids of Teti's queens on the east. The tomb 
of Ankhmahor is one of the important monuments of the Old Kingdom and had a 
strong influence on Egyptian art of the Sixth Dynasty and later. 

Discovered in 1897 during the excavations of V. Loret ( Bulletin de I'Institut 
Egyptien, 3rd ser. no. 10 [Cairo, 1899], 85-100) the mastaba was published in 
1907 by J. Capart but in photographs only in Une rue de tombeaux d Saqqarah 
(Brussels, 1907: vol. 1, 27-62, vol. 2, pis.19-75). The main shaft and burial 
chamber were cleared during excavations carried out in this cemetery by C. M. 
Firth and B. Gunn between 1920-1922 and published in Teti Pyramid Cemeteries 
(Cairo, 1926: vol. 1, 16-18, 93-102; vol. 2, pis. 6, 13:D, 14:2, 51, 58:1-3). In 
1978 the tomb was republished by A. Badawy in photographs and line drawings 
accompanied by detailed commentary in The Tomb of Nyhetep-Ptah at Giza and the 
Tomb of <Ankhm<ahor at Saqqara (Berkeley, 1978: 11-57, figs. 16-64, pis. 
20-90). 

None of the previous publications has presented the reader with a complete record 
of this richly decorated tomb and even the most recent, that of Badawy, did not 
provide facsimile drawings of the scenes and inscriptions in rooms V and VII. 
Similarly, the burial chamber was not recleared and the only record of its wall 
scenes has been the photographs published by Firth and Gunn. Considering the 
limited number of decorated burial chambers in the Old Kingdom, a complete 
record with facsimile drawings of that of Ankhmahor was felt to be of great 
importance. A comparison of Badawy's line drawings with the scenes and 
inscriptions in the chapel revealed also some minor inaccuracies and incomplete 
details. It was therefore decided to make a new and complete record of the tomb, 
including the architecture. It is not the intention in this volume to demonstrate 
inconsistencies in previous publications, but earlier drawings and photographs 
have been carefully considered in the course of our epigraphic work and in 
producing the architectural drawings. 

The present project is a joint effort of the Australian Centre for Egyptology and 
the Egyptian Supreme Council of Antiquities. Its aims, as stated in volume 1 of the 
present series, are: a) to carry out an archaeological survey of the cemetery of Teti 
and to produce a detailed map with tomb locations; b) to excavate the area defined 
on the east by the temenos walls of the pyramids of Queens Khuit and Iput, on the 
west by the mastaba of Shepsi-pu-Ptah and on the south by the mastaba of Nefer- 
seshem-Ptah; c) to fully publish the results of our excavations as well as complete 
reports of certain known mastabas in this area which have not received the attention 
they deserve; d) to undertake a synthesis study of the material from this cemetery 
pertaining to the Old Kingdom as well as later periods. This will include a detailed 
examination of the human remains, DNA analysis, carbon dating of certain organic 
materials and a study of the ceramic and other objects discovered. 

The recording of the tomb of Ankhmahor was undertaken during November- 
December 1995, and the results checked again in 1996. The main shaft and burial 
chamber were recleared in order to produce new architectural plans as well as 
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photographs and facsimile drawings of the scenes and inscriptions in the burial 
chamber. It was noticed that while the limestone lining slabs of the burial chamber 
have largely remained in the same position as when originally discovered, the 
colours have deteriorated badly and in some areas almost entirely disappeared. 
Conservation work was undertaken in order to preserve the surviving painted 
decoration. 

The present work was financially supported by the National Geographic Society, 
the Australian Research Council and Macquarie University Research Grants. We 
would like to express our most sincere appreciation to these organisations for their 
continuing support, without which this project could never have been 
accomplished. 

The Egyptian Supreme Council of Antiquities continued to provide invaluable 
cooperation during the fieldwork in Egypt, and in this respect we would like to 
extend our special thanks to Dr. Zahi Hawass, Director-General of Giza and 
Saqqara, and Mr. Mohamed Hagras, Director of Antiquities at Saqqara, as well as 
personnel of the Saqqara Inspectorate of Antiquities. Our accompanying 
inspectors, Mr. Nour el-Din Abd el-Samad and Mr. Ezat el-Gendi, showed keen 
interest in our project and provided every possible assistance, for which we would 
like to express our warmest appreciation. Reis Mohamed Abu-Shehat directed the 
workmen in his usual efficient way. 

It is always a great pleasure to acknowledge the individual contributions of the 
members of the expedition who assisted with work on site. The epigraphic team 
included Mr. Paul Cowie, Dr. Ann McFarlane, Miss Jane Roy (all Macquarie 
University) and Mr. Sameh Shafik (Sohag). The initial architectural measurements 
and plans were prepared by Mr. Allan Cavanagh and Mrs. Delma Cavanagh 
(Newcastle). Mrs. Gael Callaghan and Miss Tracey Callaghan (Macquarie 
University) were responsible for conservation work carried out in the burial 
chamber. 

We would like to extend our appreciation to those who assisted in the preparation 
of this monograph. Dr. Ann McFarlane (Macquarie University) was responsible 
for writing the architectural descriptions, the colour conventions and the inscribed 
fragments. The final line drawings of all scenes and inscriptions were executed by 
Mr. Sameh Shafik (Sohag), and the architectural plans produced for publication by 
Mr. Naguib Victor (Sydney). The photographs were provided by Mr. Mustafa 
Abd el-Maqsud and Mr. Nasser el-Din Abd el-Monem (Egyptian Museum, Cairo). 
The final art work was prepared by Mrs. Elizabeth Thompson and Mrs. Joan 
Pollett (Macquarie University). The manuscript was edited, with assistance from 
Dr. Desmond Bright, Mrs. Joan Pollett and Mrs. Elizabeth Thompson, and 
produced for printing by Dr. Ann McFarlane. 


Naguib Kanawati and Ali Hassan 
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I THE TOMB OWNER, HIS FAMILY AND 
DEPENDENTS 


Tomb Owner 

NAME 

1- ^nh-m-t-Hr 1 'Ankhmahor'. On the south thickness of the entrance doorway 
this name is referred to as rn.f'i ’his great name'. 2 3 

2- Zzp 'Sesi'. The name is frequently described as rn.fnfr 'his beautiful name'. 
TITLES 

1- jwn Knmzvt 'pillar of the Kenmut'. The title is frequently held together with 
that of mdw Rhjt, and Helck wonders if the Knmzvt, like the Rhjt, represents a 
class of people. 4 

2- jmi f 'agreeable of hand'? The reading and meaning of this title are not clear. 5 

3- jmj jz Nhn 'he who is in the yz-chamber of Nekhen'. 6 

4- jmj-r jzwj 'overseer of the two chambers'. 

5- jmj-r prwj-hd 'overseer of the two treasuries'. 7 

6- jmj-r hzvt-wrt 'overseer of the great court'. 8 

7- jmj-r zs(zv) < nswt 'overseer of the scribes of the king's documents'. 9 

8- jmj-r zswj 'overseer of the two fowl pools’. 10 

9- jmj-r zswj nu' ’true overseer of the two fowl pools'. 

10- jmj-r zswj n shmh-jb 'overseer of the two fowl pools of recreation'. 

11- jmj-r sdmt nbt sti(t) 'overseer of all secret hearings'. 11 

12- jmj-r sn L nb 'overseer of all vegetation'. 12 

13- jmj-r kit 'overseer of works'. 13 

14- jmj-r kit nbt nt nswt 'overseer of all the works of the king’. 

15- jmj-r kit nbt nt nszvt m ti r dr. /’overseer of all the works of the king in the 
entire land’. 

16- jrj-p ( t 'hereditary prince'. 

1 Ranke, Personennamen 1, 64:2, where the reading <nh.j-m-'-hr 'my life is in the hand of 
Horus' is also proposed. 

2 The same phenomenon is found in the case of Hntj-ki.j (James, Khentika, 12, 67, pi. 28). 

3 Ranke, Personennamen 1, 297:22. 

4 Beamtentitel, 74 n.54. 

5 See comment in Firth - Gunn, Teti Pyr. Cem. 1, 105-106 n.6. 

6 Helck, Beamtentitel, 29-30; Fischer, Varia, 119. 

7 For a study of this title see Strudwick, Administration, 284ff. 

8 Helck, Beamtentitel, 60; Strudwick, Administration, 176ff. 

9 During the Sixth Dynasty the title was held, with rare exceptions, only by viziers (ibid, 214). 

10 Wb 3, 484. James translates the title as 'overseer of the two pools' ( Khentika, 10) and Badawy 
as 'overseer of the two fowl ponds' (' Ankhm'ahor , 50). 

1 1 The title was held by Kt-gm-n.j (Firth - Gunn, Teti Pyr. Cem. 1, 105, 115). 

12 Helck, Beamtentitel, 66; Fischer, Dendera, 172, 234; idem, tp, 23, no.6. The title is also 
translated as 'overseer of all hair of the earth' (Lloyd et al„ Saqqara Tombs 2, 7). 

1 3 For a study of responsibilities of this office and the two which follow see Strudwick, 
Administration, 217ff. 
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ANKHMAHOR 


17- mnjzv Nhn 'keeper of Nekhen’. 14 

18- mdw Rhjt 'staff of the Rekhyt-people'. 

19- mdh zs nsiv t 'master architect of the king'. 15 

20- hstj-' 'count'. 

21- hm-ntr Ms't 'priest of Maat'. 

22- hm-ntr Hqt 'priest of Heket'. 

23- hrj-ssU n wdt-mdiv nbt 'privy to the secrets of all commands'. 16 

24- hrj-ssts n ivdt-mdw nbt sht nt nsivt 'privy to the secrets of all secret 
commands of the king'. 

25- hrj-ssU n nsivt m sivt.fnbt 'privy to the secrets of the king in all his places'. 17 

26- hrj-tp Nhb 'chief of Nekheb'. 

27- hntj-s dd-sivt-Ttj 'hntj-s official of the pyramid: One steadfast of places is 
Teti'. 18 

28- ht ^'attendant of c= ] <3 '. 1 9 

29- hrj-hbt hrj-tp 'chief lector priest'. 

30- hrj-tp nsivt 'royal chamberlain'. 

31- sm 'sem-priest'. 

32- shd hm(w)-ntr dd-swt-Ttj 'superintendent of priests of the pyramid: One 
steadfast of places is Teti’. 

33- titj zib htj 'he of the curtain, judge and vizier'. 20 

Wife of Ankhmahor 

No wife appears in the surviving decoration of ( nh-m-<-Hr's chapel, 21 yet this 
does not necessarily mean that no wife was originally depicted. In the adjacent 
tomb of Nfr-ssm-Pth, the wife is shown only on the walls of the innermost room 
and on the thicknesses of the doorway leading to this same room. 22 The wall space 
where such representations could have existed in rooms IV and VI of <nh-m-'-Hr's 
chapel is too fragmentary or totally missing. 'nh-m-<-Hr must have been married, 
probably more than once, since he had at least two sons designated as eldest. 23 

Sons of Ankhmahor 

The only name preserved for any son of <nh-m-<-Hr is Jsfj 24 'Ishfi', but a study 
of the scenes where sons are depicted suggests the presence of a number of sons 
with the same name. The representation of two group statues of <nh-m- ( -Hr with a 


1 4 Helck, Beamtentitel, 23. 

15 Fischer, Varia, 30 n.9. Helck takes the title to be that of a master of royal scribes 
(Beamtentitel, 75-76). 

1 6 James, Khentika, 9. For the translation of ivdt-mdw as 'judgments' see Junker, Giza 3, 204; 

vol. 11, 126, 173; Simpson, Kayemnofret, 3. 

17 Lloyd et al., Saqqara Tombs 2, 23. 

18 For the responsibilities of the office of hntj-s see Junker, Giza 6, 15-19; Helck, Beamtentitel, 
107-109, 115-16; Posener-Krieger, Neferirkare - Kakai, 577ff. 

19 For comments on this ambiguous title see McFarlane, GM 121 [1991], 88-89. 

20 For a study of the office see Strudwick, Administration, 300ff. 

2 1 The same phenomenon has been observed by James in the tomb of Hntj-fo.j (Khentika, 14). 

22 Capart, Rue de tombeaux, pis. 90-93, 97, 101. 

23 El-Khouli - Kanawati, Saqqara 2, 25-26. 

24 Ranke, Personennamen 1,47:6. 
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son named Jsfj on the south wall of room II probably shows the owner at different 
stages of his life and with different sons. 25 This may be gleaned from the fact that 
the first son is depicted larger in size than the second son and that his figure and 
inscriptions have been deliberately chiselled out while those belonging to the second 
son remain intact. It is curious that the first son is shown accompanying a nude 
figure of his father. The significance of such a unique representation in Old 
Kingdom statuary 26 is not entirely clear; but since nudity among the upper classes is 
associated with youth, it is possible that this group statue depicts a young 'nh-m- ( - 
Hr with his first-born son. The second group statue might then represent an older 
'nh-m-'-Hr with another male child. 

Of particular interest is the representation of ' nh-m-'-Hr and his sons in the 
fowling scene on the west wall of room II. There, a man, most probably a son, 
named Jsfj stands next to ( nh-m-<-Hr's right foot with the titles smr zv'tj and hrj- 
hbt. Another son, possibly with the same name, whose figure and inscriptions 
have been deliberately erased, stood behind him. Facing <nh-m- ( -Hr are offering 
bearers arranged in three superposed registers, which should be read from bottom 
upwards. 27 The first man in the lower register is described as 'his son', but the rest 
of his label and his figure have been erased. The first man in the middle register is 
designated 'his eldest son of his body, his beloved, the superintendent of the hntj-s 
officials of the palace, Ishfi'. This appears to be a representation of < nh-m-'-Hr 
with all his sons, but there is no reason to identify any of the sons carrying the 
offerings with those standing before and behind their father. 28 

The sons of 'nh-m- f -Hr are: 

NAME 

Jsfj 'Ishfi'. He appears near the forward foot of his father on the west wall of room 
II, and receiving offering bearers in front of his father in the lower register on the 
west wall of room III, and as the first of two sons behind the father in the lower 
register on the east wall of room VI, where he is designated as zi.fn htfsmsw 'his 
eldest son of his body'. It is also possible, but by no means certain, that he is the 
same as the undamaged son in the group statue with <nh-m-<-Hr on the south wall 
of room II. His titles of smr w<tj and hrj-hbt shown in his father's chapel, and his 
apparent closeness to the latter may well suggest that he is the owner of the false 
door in room VII, adjoining his father's chapel, where he carries a second name 
Twtw 29 'Tutu'. 

TITLES 

1- jmj-r j r w-r nswt 'overseer of the king's breakfast'. 

2- jmj-r bnv n shmh-jb 'overseer of the galley of recreation'. 


25 See also Eaton-Krauss, Statuary', 132 n.696. 

26 Ibid, 132; Junker, Giza 7, 40-41. 

27 This is suggested by the fact that the first step of fowling is depicted in the bottom register 
while the last step is shown in the register above it. 

28 As does Badawy, <Ankhm<ahor, 23-24. Sons are commonly shown presenting offerings to 
their father, but not to themselves. 

29 Ranke, Personemiamen 1,379; 17. 
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3- jmj-r prwj-hd 'overseer of the two treasuries'. 

4- jmj-r zswj 'overseer of the two fowl pools'. 

5- jmj-r shtj htp(t) 'overseer of the two fields of offerings'. 30 

6- jmj-r sqbbwj (pr-h) 'overseer of the two cool chambers of the palace'. 31 

7- jmj-r sdmt nbt 'overseer of all hearings'. 

9- jmj-r szvj pr-h 'overseer of the two pools of the palace'. 

9- jmj-r sn h nb 'overseer of all vegetation'. 32 

10- jmj-r snwtj 'overseer of the two granaries'. 33 

11- jmj-r djdjt pt qmst (t;) 34 'overseer of that which heaven gives and earth 
produces'. 

12- hrj-ssti n wdt-mdw nbt sht nt nswt 'privy to the secrets of all secret 
commands of the king'. 

13- hrj-ssh n pr dwit 'privy to the secrets of the house of morning'. 

14- hrj-ssh n nswt m st.fnbt 'privy to the secrets of the king in his every place'. 

15- hrj-hbt 'lector priest'. 

16- smr w ( tj 'sole companion'. 

NAME 

Jsfj 'Ishfi'. He is depicted carrying offerings of fowl opposite his father in the 
middle register on the west wall of room II, and may be the offering bearer, Jsfj, 
shown in the top register on the north thickness of the doorway III-IV. He is 
designated zifsmsw n ht.f mrjj.f 'his eldest son of his body, his beloved'. 

TITLES 

1- shd hntj(w)-s pr-h 'superintendent of the hntj-s officials of the palace'. 

2- hm-h 'ka-servant'. If he is the same as Jsfj who is depicted on the doorway 
III-IV. 

NAME 

Jsfj 'Ishfi' (?). It seems possible that the son whose figure was erased as offering 
bearer in the bottom register on the west wall of room II is the same as the one 
whose figure was also chiselled out from the group statue with <nh-m-'-Hr on the 
south wall of the same room. The relative size of the sons in the group statues 
suggests that the one erased was the eldest. Similarly, if the bottom register was 
usually given precedence over others, as seems likely, 35 then placing the erased 
figure of the son in that register on the west wall may suggest that he was older than 
his brother shown in the register above, perhaps another eldest son of ( nh-m- ( -Hr. 


30 For the translation 'overseer of the offering of the two Sekhets' see Lloyd et al., Saqqdra 
Tombs 2, 24. This translation is questioned by Fischer (Ip, 23:8). 

3 1 For the reading of this title see Lloyd et al., Saqqdra Tombs 2, 1, pi. 9, where sqbbzvj is 
written phonetically. 

32 The translation 'overseer of all hair of the earth' (ibid. 7) is unlikely since the title here 
terminates with the trees determinative. 

3 3 For a study of the office see Strudwick, Administration, 259ff. 

34 The sign for land is missing, but the trees determinative represents its production. 

35 See the place of different sons in Kanawati, Chron. d’Eg. 51 [1976], 235ff. For a clear 
example, Davies, Ptahhetep 2, pis. 24, 34. 
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As each of the two above registers was headed by a hntj-s official, it is possible that 
this son held a similar position. One wonders if he was not the same Jsfj whose 
tomb was in the near vicinity of 'nh-m-'-Hr' s and whose figures and inscriptions 
were also chiselled out on his false door. 36 The same Jsfj may be the man whose 
figure was erased on the south wall of room III. 

NAME 

JJsfj?] 'Ishfi?'. Designated 2 if n [ht.f] 'his son of [his body]', he is depicted 
behind his father on the west wall of room II and behind his brother on the east wall 
of room VI. In both cases he appears as a full younger brother of the smr zv'tj Jsfj 
and in both cases his figure and inscriptions have been erased. 

An examination of the representations of <nh-m-<-Hr' s sons suggests that he had 
at least two, possibly three, sons designated as eldest, which may indicate that he 
was married more than once. 37 It appears that two, rather than one, of the sons had 
their figures and inscriptions chiselled out. 

Brother of Ankhmahor 

NAME 

Tmrw 3S 'Tjemeru'. 

TITLES 

1- jmj-r st hntj(io)-s pr-<s 'overseer of the department of the hntj-s officials of the 
palace'. 

2- smr pr 'companion of the house'. 

3- shd hntj(xv)-s pr-<i 'superintendent of the hntj-s officials of the palace'. 

4- spsj nswt 'nobleman of the king'. 39 

He appears on the west and south walls of room III, on the latter of which he is 
designated as: snfmrjjf 'his brother, his beloved'. 

Named Dependents of Ankhmahor 

1- Jpj 40 'Ipi'. hm-ki 'ka-servant'. West wall, room II. 

2- Jr-n-ihtj A] 'Ir-en-akhti'. shd zs(zv) mrt 'superintendent of scribes of the 
weavers'. 42 West thickness, doorway III-IV. 


36 El-Khouli - Kanawati, Saqqara 2, 25-26, pis. 17-19. There, he is also described as a hntj-s 
official. 

3 7 For other examples of more than one eldest child see Kanawati, Chron. d'Eg. 51 [1976], 235. 

3 8 The name is unattested in Ranke, Personennamen. 

39 This common Sixth Dynasty title is usually combined with that of smr pr (Fischer, Dendera, 
98-99). 

4 ® Ranke, Personennamen 1, 22:15. 

41 Ibid, 39:24. 

4 2 Badawy translates mrt as 'domain' pAnkhnfahor, 49). 
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3- Jsfj 'Ishfi'. hm-ki 'ka-servant’. North thickness, doorway III-V. He may be 
one of <nh-m-'-Hr's sons (see above). 

4- 'nlz 43 ’Ankh’. swnw pr-<i ’physician of the palace'. 44 West wall, room II. 

5- ( nh.f 5 'Ankhef. hm-ki ’ka-servant’. North thickness, doorway, III-V. 

6- Prj 46 ’Peri’. West wall, room II. 

7- Msj 47 'Mesi’. zs w'bt ’scribe/painter of the workshop', zs w<bt rsjt ’scribe/ 
painter of the southern workshop’, zs pr mdit ntr pr-<i ’scribe of the house of 
the sacred books of the palace’. South wall, room II and west wall, room III. 
He may be the same individual depicted in the mastaba of Hntj-ki.i in the same 
cemetery. 48 

8- Nfr-mnht 49 'Nefer-menkhet’. smsw ivhrt 'elder of the dockyard’. 50 South 
wall, room IV. 

9- Rdj.j 51 ’Redy'. hm-ki 'ka-servant'. North thickness, doorway III-V. 

10- Hpj 52 ’Hepi’. shd hm(w)-ki 'superintendent of the ka-servants'. West wall, 
room II and west thickness, doorway III-IV. 

11- Hfp 53 'Hetep'. shd sdnvtj(iu) 'superintendent of the seal-bearers'. 54 North 
wall, room IV. 

12- Z-n-bsj( ?) 'Senbeshi?'. hm-ki ’ka-servant’. South wall, room VI. 

13- Zzj 'Sesi'. hm-ki 'ka-servant'. North thickness, doorway III-V. 

14- Spsj-pzv-Pth 55 'Shepsi-pu-Ptah'. jrj mu 'concerned with the hunt'. 56 South 
wall, room IV. 

15- Spss-Pth 57 'Shepses-Ptah'. shd sdiwtj(w) ’superintendent of the seal- 
bearers'. South wall, room VI. 

16- Twij 58 'Tewai'. hrp zh 'director of the food-hall'. North wall, room II. 

17- Ttj-'nh 59 ' Teti-ankh'. hrp zh 'director of the food-hall’. North wall, room II. 

18- Ttj 60 ' Tjeti'. hm-ki 'ka-servant'. North thickness, doorway III-V. 

19- ...w '...u'. ...st hntj-s ... '... of the department of the hntj-s officials ...'. 
West wall, room II. 

20- ... ij '...ai'. South wall, room IV. 


43 Rank q, Personennamen 1,62:19. 

44 On the reading and responsibilities of this office see Ghalioungui. Physicians, Iff. 

45 The name is unattested in Ranke, Personennamen. 

46 Ibid 1, 133:17. 

47 Ibid, 165:7. 

48 James, Khentika, 43, pi. 10. 

49 Ranke, Personennamen 1, 196: 23. 

50 Junker, Giza 7, 27; vol. 10, 183; Fischer, Dendera, 210-12. 

5 ' Ranke, Personennamen 1,228:12. 

52 Ibid, 237:24. 

53 Ibid, 257:22. 

54 Junker, Giza 11, 147. 

55 Ranke, Personennamen 1, 326:6. 

56 Badawy,<Ankhm<ahor,37. 

57 Ranke, Personennamen 1, 326:19. 

58 This is the only example listed by Ranke, but it is misread as Tim (ibid, 379:4); also Badawy, 
c Ankhm'ahor , 26. 

57 Ranke, Personennamen 1, 384:15. 

60 Ibid, 395:5. 
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Unnamed Dependents of Ankhmahor 

The following individuals are referred to by their titles, but no names are given. 
Some of them, however, might be identical with the above named dependents. 

I- jmj-r jz 'overseer of the workshop'. South wall, room II. 

2- jmj-r bdtj(zv) 'overseer of metal workers'. 61 South wall, room II. 

3- [jmj]-r pr-sn f 'overseer of the storehouse'. 62 North wall, room I. 

4- jmj-r mh(iv) 'overseer of fowlers'. West wall, room II and south thickness, 
doorway II-III. 

5- jmj-r hmwtj(w) 'overseer of craftsmen'. 63 South wall, room II. 

6- jmj-r sdnvtj(iv)-ntr 'overseer of the seal-bearers of the god'. South wall, 
room VI. 

7- jmj-r qstj(iv) 'overseer of sculptors'. 64 South wall, room II. 

8- wt Jnpzv 'embalmer of Anubis'. South wall, room VI. 

9- hm-ki 'ka-servant'. West thickness, doorway III-IV and east thickness, 
doorway I-VI. 

10- hmzvtj 'craftsman'. South wall, room II. 

II- hrp nr(w) 'director of herdsmen'. East wall, room I and south and north 
thicknesses, doorway II-III. 

12- hrj-hbt 'lector priest'. South wall, room VI. 

13- zs 'scribe/painter'. South wall, room II. 

14- zs Zi 'scribe of the phyle'. West thickness, doorway III-IV. 

15- smsw ivhrt 'elder of the dockyard'. 

16- slid hm(w)-h 'superintendent of the ka-servants'. East thickness, doorway III- 
IV. ' 

17- shd hm(zv)-h n jmj-wrt 'superintendent of the ka-servants of the starboard 
phyle'. 65 East thickness, doorway III-IV. 

18- drjt 'mourner'. 66 South wall, room VI. 

Name of a Monkey 

Mr-rdj.s 'Mer-redis', which means 'the love she gives'. North wall, room II. 


61 Drenkhahn, Handwerker, 38ff. 

62 Fischer, Dendera, 121-23, 168. 

63 Drenkhahn, Handwerker, 75. 

64 Ibid, 62. 

65 Montet, Vie privee, 350ff., 395-96. 

66 Fischer, Varia, 45ff. 
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II DATING OF ANKHMAHOR 


The suggested dates of <nh-m-<-Hr range from the middle of Teti's reign to the 
reign of Pepy I. 67 He built his tomb in the existing space between the mastabas of 
Nfr-ssm-R < and Nfr-ssm-Pth in the so-called 'rue de tombeaux' and used the north 
wall of the former and the south wall of the latter as common walls, reducing his 
own exterior walls to the east, west and part of the north walls. The suggestion that 
the mastabas of 'nh-m-'-Hr and Nfr-ssm-Pth were constructed as 'a single building 
project 6 ^ is not unreasonable, but is impossible to examine as the join between the 
two chapels, i.e., the eastern section of the mastabas, is now concealed by modern 
restoration. The remaining part of the joint wall, built of mud brick, almost 
certainly belonged to Nfr-ssm-Pth, with <nh-m-'-Hr extending it further west, in 
stone, in order to bring his west wall in line with that of Nfr-sSm-R'. This would 
suggest that Nfr-ssm-Pth was at least the first to complete his mastaba, even if his 
chapel and that of <nh-m-'-Hr were carried out as 'a single building project'. It is 
interesting that, like the earlier mastabas in the Teti Cemetery of Nfr-ssm-R' and Ki- 
gm-n.j, the mastaba of Nfr-ssm-Pth is square in shape, 69 while that of 'nh-m-'-Hr 
is rectangular as are those of Mrrw-h.j, Hntj-fo.j 70 and Jnw-Mnw , 71 all dated to 
late Teti-Pepy I. 

That the chapel of Nfr-ssm-Pth was extended during Pepy I’s reign 72 should not 
affect the dating of that of 'nh-m-'-Hr in whose tomb there is no mention of this 
king. 


Ill ARCHITECTURAL FEATURES 

Pis. 31, 31 


The mastaba of 'nh-m-'-Hr was constructed to fit precisely between the tombs of 
Nfr-ssm-R < and Nfr-ssm-Pth on the western side of the street called 'rue du 
tombeaux’. The facades of all three tombs have a batter of 3° and form a 
continuous wall aligned N-S, although the dressed limestone blocks of each are 
different in size and finish. The join between the tombs of 'nh-m-'-Hr and Nfr- 
ssm-Pth is bonded only in the bottom course; however, a New Kingdom stone and 
mud brick structure built partly above the northern part of Nfr-ssm-R'" s facade has 
prevented clearing the section of the street where his tomb abuts that of 'nh-m-'-Hr. 


1 Teti (Cherpion, Mastabas et Hypogees , 153 and passim), mid-Teti (Kanawati, Egyptian 
Administration , 152 [60]), mid-late Teti (Strudwick, Administration, 75 [30]), late Teti or 
early Pepy I (Harpur, Decoration, 273 [374]) and Pepy I (Baer, Rank and Title, 64 [94]). 

6 ^ Editorial foreword, JEA 66 [1980], 2. 

69 Personal examination of the limits of this mastaba and its connection with that of 'nh-m-'- 
Hr. 

70 For the general shape of the main mastabas in the area see Porter - Moss, Bibliography 3-2 
pis. 52ff. 

n i , 

A vizier of Pepy I recently discovered in the Teti cemetery by the joint Australian-Egyptian 
expedition. 

7 2 Strudwick, Administration, 111. 
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The facade of 'nh-m- ( -Hr south of the entrance consists of two parallel walls of 
stone blocks, the space between filled with stone chips and rubble. 73 The thickness 
of this section of the facade is nearly 2.00m. compared to that north of the entrance 
which is slightly less than 1.00m., as are most of the internal walls of the 
superstructure. It is clear that« nh-m-'-Hr did not himself build a south perimeter 
wall but used the dressed limestone blocks of the already constructed sloping north 
wall of Nfr-ssm-R^. The west wall, like the fagade composed of two parallel rows 
of limestone blocks with a fill between, follows the same line and the same slope of 
3° as the west wall of Nfr-ssm-R L The west end of the north wall is also 
constructed of stone blocks for a length of 2.90m. at which point it meets the south 
wall of Nfr-ssm-Pth. This wall is built of brick, plastered on both sides, in the 
western part and of limestone blocks, incompletely preserved, in the eastern part 
where rooms of Nfr-ssm-Pth' s chapel are located. The largely reconstructed north 
wall of room VI in ( nh-m-<-Hr'$> mastaba abuts the south wall of Nfr-ssm-Pth' s, 74 
but it is uncertain whether these close contemporaries built simultaneously or if one 
began construction slightly earlier than the other. 

The overall dimensions of ( nh-m-<-Hr' s mastaba are 17.35m. N-S x 26.20m. 
E-W. Nothing remains of the roof and its original level is unknown, but was 
probably not much different from the present reconstructed height of 3.70m. above 
the ground surface at 53.8m. above mean sea level. The roof rebuilt over rooms I- 
VI and the present height of most of the original western perimeter wall both have a 
survey height of 57.4-5m. above mean sea level, which is comparable to that of 
57.53m. recorded for the roofing slabs still in situ above the serdab of Nfr-ssm-R '. 
A few original stone blocks remaining at the SW corner of 'nh-m-'-Hr' s mastaba 
have a survey height of 58.15m. and others near the SE comer of Nfr-s$m-R ( of 
58.10m. It is quite possible that a higher course of stone formed a parapet ca. 
,60m. high around the perimeter of each tomb's roof. The western half of the 
mastaba has a core of sand, chips and rough stones. In the southern part of the core 
are a number of intersecting retaining walls of undressed stone, irregular in shape 
but generally flat and rectangular, mortared with Nile mud plaster and stone 
chips. 75 Presumably these were constructed to relieve the pressure of the fill 
against the structural walls, especially those of the burial shafts built above the 
ground rock level. 

The eastern part of the mastaba is occupied by five chambers and two larger 
pillared halls (rooms VI and VII) constructed of good quality and well-cut limestone 
blocks. The lower courses of stone forming the chapel are well preserved and 
enable accurate dimensions to be established for all rooms other than the west walls 
of rooms IV and VI where no lines are visible. A comparison of the architectural 
drawing published by Loret in 1899 76 with that of Badawy in 1978 77 would 
indicate that the reconstruction of these walls early in this century did not exactly 


73 See Arnold, Building, 148, fig. 4.72:3. 

74 Loret, BIE 10 (1899), map following p. 100. The wall thickness indicated by Loret might 
suggest that the tombs shared a common wall. 

75 It was not practical to excavate deeply in all the core, therefore it is uncertain whether other 
walls exist elsewhere in the fill. 

76 BIE 10 (1899), map following p. 100. See also Capart, Rue de tombeaux, pi. 7; Firth - 
Gunn, Teti Pyr. Cem. 2, pi. 51. 

77 ' Ankhm'ahor , fig. 1. 
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follow the original plan. In the present volume the west walls of the chapel are 
drawn only where something of the original stone courses can still be seen; dotted 
lines, based on the plan of Loret, are used where the walls have disappeared. The 
floor surfaces are largely modem and all heights given within the tomb are based on 
present levels. The limestone entrance threshold and a step up in the doorway to 
room V can still be seen, but the original ground rock floor is preserved only in 
room VII. All walls have sustained some damage in the upper parts and, although 
that between rooms III and V stands to a height of 2.25m., part of the west wall of 
loom VII to 2.50m., and pillar 5 in room VI to 2.70m., no accurate measurements 
of original room heights can be provided. Every room in the chapel retains some 
portion, primarily in the lower registers, of decoration in raised relief. Little colour 
is now preserved but probably all reliefs were painted. 

The entrance to the mastaba, slightly north of the centre of the fapade, has a recess 
3.30m. wide x ,15m. deep. The doorway itself, constructed of monolithic 
sandstone blocks and a limestone threshold, is .70m. wide x ,40m. thick and is 
preserved to a height of 2.27m. on the south thickness. The upper part of the 
entrance has been reconstructed and there is no extant evidence of a drum or lintel. 
The doorway leads into a small vestibule area, 1.10m. N-S x ,95m. E-W, which is 
defined by an internal recess 1.50m. wide x ,45m. deep. It is apparent’from the 
rough face of the south side of the recess, and from a part missing from the scenes 
at the north end of the east wall of room I, that a small section of this wall has been 
removed or destroyed. In the north side of the recess is a hole for a door bolt to 
secure the main entrance. Cut at a height of ,74m. above the floor level, it measures 
.11m. in diameter and .185m. deep. Comparable, but smaller, holes found on the 
door recesses leading to rooms VI and VII presumably served a similar purpose. 
This entry area opens into the north end of the east wall of room I which measures 
4.05m. N-S x 2.15m. E-W and has a doorway in each of the three other walls. 

At the south end of the west wall a doorway with a step up of ,035m. measures 
.70m. wide x ,75m. thick on the south side and ,65m. on the north. From an 
internal recess 1.10m. wide x ,15m. deep at the south side and ,25m. deep on the 
north, it opens into room II which is 3.80m. N-S x 1,70m. E-W. At the north end 
of the west wall of room II is a doorway ,75m. wide x ,75m. thick. From this 
doorway a step down of ,14m. to an internal recess, 1.10m. wide x ,20m. deep, 
leads to room III which measures 2.85m. N-S x 2.15m. E-W. 

Another doorway in room III, at the east end of the south wall, is ,75m. wide x 
.80m. thick. From this a step down of ,19m. to a recess 1.05m. wide x ,175m. 
deep gives access to room IV, the offering chamber. It measures 2.55m. N-S and 
has a probable length E-W of 6.25m. The present irregularly shaped room is a 
result of the reconstruction of the entire west wall and part of the north in modern 
times. 78 Loret reported that a false door in the west wall was already missing at the 
time of his excavations, 79 and Capart's later investigations found neither the false 
door nor an L-shaped offering bench included in Loret’s plan. 80 There is no reason 
to doubt Loret's drawing of a rectangular room, a more usual shape for the offering 

78 The reconstructed walls give dimensions of 2.55m. N-S on the east wall and 1,875m. on the 

west x 5.60m. E-W. 

79 BIE 10 [1899], 89. 

80 Rue de tombeaux, 45. 
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chamber, with an offering bench constructed of stone in front of a large false door 
in the west wall and extending along the north wall. The stone remaining at floor 
level along the west wall and the western end of the north wall is unlikely to be part 
of these walls but, rather, of the offering bench, now almost totally obscured by the 
reconstruction. Visible at the eastern end of the rebuilt part of the north wall at a 
height of ,40m. is the broken edge of a stone slab with a cavetto cornice and torus 
moulding at the top which measures ,30m. N-S and projects ,08m. from the 
reconstructed wall. Lines preserved at the floor indicate that the bench was 
probably ,70m. N-S x 1.55m. E-W. The height and depth of the offering bench in 
front of the false door remain unknown. It is uncertain whether the bench along the 
north wall was an extension of the offering table in front of the false door, as in the 
tomb of Ki.j-'prizv), 81 or a separate bench, as found in the neighbouring tomb of 
Nfr-ssm-Pth 82 and illustrated in the proposed reconstruction of Badawy. 83 
Elsewhere at Saqqara are examples of a separate bench along the north wall of the 
offering chapel with a cavetto cornice and torus moulding above a horizontal line of 
inscriptions. 84 

In room III a third doorway at the south end of the west wall reached by a step up 
of .10m. is .70m. wide x .65m. thick on the south side and ,75m. thick on the 
north. A hole cut into the south door thickness just below the dado, ,08m. high x 
,05m. wide x .09m. deep, may have been for a door bolt. The doorway, defined 
internally by a recess 1.00m. wide x ,25m. deep on the south and .15m. deep on 
the north, opens into room V. This chamber has present dimensions of 3.05m. 
N-S x 2.05m. E-W. 


At the west end of the north wall of room I is an entrance recess 1.25m. wide x 
.22m. deep. Into the east wall of the recess at a height of .91m. above the floor is 
cut a hole, .10m. high x ,08m. wide x .10m. deep, to house a door bolt. From the 
recess a step up of ,08m. leads to a doorway ,75m. wide x .60m. on the east 
thickness and ,55m. on the west thickness. This gives access to a large pillared hall 
(room VI) which has been extensively reconstructed in the western part where very 
little remains of the north and south walls and nothing is visible of the original west 
wall. However, like the offering chamber (room IV), it seems most probable that 
this pillared hall was rectangular with a straight N-S west wall as indicated on 
Loret's plan. The main part of the hall measures 4.45m. N-S and has a probable E- 
W length of 9.75m. 85 The eastern section of the room, 3.90m. N-S x 2.05m. E-W 
on the south wall and 2.10m. on north, is separated from the rest of the hall by two 
engaged pillars which are ,50m. E-W x ,12m. N-S at the south wall and .10m. at 
the north wall, and by a central free-standing pillar which is ,50m. square. This 
pillar (1), broken above a height of 1.35m., is the easternmost of an east-west row 
of five free-standing pillars, none preserved to its full height. Each rests on a 


8 1 Kanawati - Hassan, Teti Cemetery 1, pi. 47. 

82 Personal examination. This detail is neither mentioned nor illustrated in Capart's publication 
(see Rue de tombeaux , 72, pi. 94). 

83 ' Ankhm'-ahor , pi. 60. 

84 von Bissing, Gem-tii-kai, pis. 1-2; Hassan, Saqqara 1, pl.41; vol. 2, 45, pis. 34-35; James, 
Khentika, pi. 18. 

85 The overall measurements of the reconstructed chamber are 3.90m. N-S at the east wall and 
4.45m. at the west wall x 11.85m. E-W along the south wall and 12.45m. along the north 
wall. 


21 



ANKHMAHOR 


square base ,07m. high which projects .10m. from each face of the pillar. Pillar 1 
is axial to the eastern 'alcove', but the remaining four are neither axial to the body of 
the hall, equidistant from each other nor of the same dimensions. The northern aisle 
is 2.15m. N-S and the southern is 1.80m. The distance between pillars 1 and 2 is 
1.60m., between pillars 2 and 3 1.80m., and between pillars 3 and 4, 4 and 5 and 5 
to the west wall 1.50m. Pillar 2 is ,50m. N-S x ,45m. E-W x ,57m. high, pillar 3 
is ,50m. N-S x ,40m. E-W x ,57m. high and pillar 4 is .50m. N-S x ,45m. E-W x 
.51m. high. Pillar 5, at the western end measures ,55m. N-S x ,40m. E-W and 
remains standing to 2.70m., almost the full original height. 86 

At the northern end of the west wall an opening ,88m. wide leads westward to a 
flight of stairs, now blocked by reconstruction, which presumably gave access to 
the roof. Preserved are two stairs, each with a tread of .25m. and a rise of ,10m., 
and a small section of the stone walls on either side. Further details of the stairway 
remain unknown. It is likely, although not included on Loret's plan, that there were 
jambs for a door to secure the tomb, as is the case in the nearby mastabas of Nfr- 
ssm-R', Ki-gm-n.j and Mrrw-h.j. &1 

Badawy's proposal that room VI is actually an open court with the pillars defining 
a portico along the southern side and an alcove at the eastern end, both roofed, 88 is 
not without merit. His arguments are based on the unequal widths of the two aisles 
created by the pillars and on the use of sunk relief on the west face of the north 
engaged pillar, like all the free-standing pillars, in contrast to the decoration in 
raised relief on the west face of the south engaged pillar and on the south and alcove 
walls. A few other courtyard porticos are known at Saqqara, 89 and a new example 
in the Teti cemetery occurs in the recently discovered tomb of Jnw-Mnw. 90 

A doorway at the east end of the south wall of room I, blocked with stones since 
early in this century, 91 is ,70m. wide x ,70m. thick and defined on the south by a 
recess 1.10m. wide x ,20m. deep. A hole for a door bolt cut into the west side of 


86 Badawy gives a different height for pillar 5 and suggests that the ceiling of room VI was 
probably about 2.80m. high ('Ankhm'ahor, 46). It is more likely that the pillars themselves 
stood to ca. 2.80m. and the addition of an architrave ca. ,30m. high would result in a ceiling 
about 3.10m. high. If one allows for a thickness of ca. .55m. for the roofing slabs (as 
measured for the roofing slabs in situ over Nfr-sSm R<’s serdab) an overall height is obtained 
for the mastaba of 3.65m., very close to the 3.70m. provided by recent survey heights of floor 
and roof levels. 

8 ^ Firth - Gunn, Teti Pyr. Cem. 2, pi. 51; for the stairway in the chapel of Mrrw-ki.j's wife see 

Duell, Mereruka, pi. 1. 

88 'Ankhm'ahor , 12, 41, pi. 19. This feature differs from the roofed halls with axial and evenly 
spaced rows of columns as in room VII and in the nearby tombs of Nfr-ssm-R ', Ki-gm-n.j and 
Mrrw-ki.j (Firth - Gunn, Teti Pyr. Cem. 2, pi. 51). 

89 For example, the peristyle portico of Tjj (Epron, Ti 1, pi. 1), and the entrance porticos in the 
court of the dual tomb of Pth-htp and Pth-htp/Dsr (Murray, Saqqara Mastabas 1, pi. 35). A 
closer parallel is the portico along the west wall of the court in the mastaba of Mhxv (personal 
examination). One wonders if the pillared chamber of Mrrw-ki.j' s wife, with two pillars off 
centre and a stairway leading to the roof (Duell, Mereruka, pi. 1), might not also have been an 
open court with a pillared portico on the west. 

90 To be published by A.C.E. 

9 1 Capart, Rue de tombeaux, 62. This presumably was done at the time of restoration to secure 

the tomb. 
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the recess at a height of .91m. above the floor is ,05m. wide x .07m. high x ,07m. 
deep. The door leads to a pillared room in which is found the false door of <nh-m- ( - 
Hr's son Jsfj. Now unroofed and giving the appearance of a courtyard, room VII 
measures 6.60m. N-S x 4.90m. E-W. Two N-S rows of pillars are each composed 
of two free-standing and one engaged pillar, all broken in the upper part and 
preserved to an average height of 2.40m. The two free-standing pillars in the 
eastern row are .50m. E-W; that on the north has a N-S measurement of .60m. and 
that on the south of .50m. In the western row, the north pillar is ,55m. square and 
the south ,55m. E-W x ,45m. N-S. The engaged pillars measure ,55m. E-W x 
,40m. N-S at the base and .43 m. in the upper part. Their back sides have been cut 
at a slight angle to abut the south wall, formed by the sloping external north wall of 
Nfr-ssm-Bs 's mastaba. This wall is still preserved in part to its original height of 
4.10m., and the engaged pillars were required at this end of the room to bear the 
architrave supporting the stone ceiling of room VII, which probably had a height of 
approximately 3.10m., as suggested above for room VI. The other three walls 
retain at least two courses of large, smoothed limestone blocks with the highest 
point, just over 2.50m., at the south end of the west wall. 

Remnants of a hard and coarse creamy-pink plaster remain on all wall and pillar 
surfaces, but there is no evidence of decoration, other than signs of pale red paint 
on the entrance recess, as found elsewhere in the tomb, and the partially inscribed 
false door in the west wall. Formed of a monolith 2.10m. high, the false door has a 
torus moulding, cavetto cornice, two pairs of jambs, and rests on a stone platform 
1.27 m. wide x ,41m. high x ,31m. deep. The door dimensions are: cavetto 
cornice 1.27m. x ,25m. high, torus moulding .075m. thick, upper lintel ,95m. x 
.21m. high, middle lintel .50m. x ,15m. high, central panel .42m. x .27m. high 
with side apertures .035m. and .045m. in width, lower lintel .50m. x .125m. high, 
outer jambs .22m. x 1.80m. high, inner jambs .175m. x 1.03m. high, drum ,14m. 
x .175m. high, central niche .14m. x ,89m. high. 

Along the north wall at a height of ca. 1.00m. are cut 11 shallow, evenly-spaced 
holes ,05m. (av.) square. Other holes, similar but not uniform in dimensions or 
wall placement, are found at each end of the west wall at a higher level. The 
purpose of these cuts is not known. At the northern end of this room, just west of 
the doorway, are the remains of a later mud brick wall recorded on Loret's plan. It 
extends 1.10m. to the south from the north wall, has a present E-W length of 
1.30m. and stands to a height of .75m. 

Curiously, a number of small holes were cut through the angles of several walls, 
possibly in order to attach or secure something in place. While their purpose 
remains uncertain, it is possible that these provided a hitch for tethering animals. 92 
In room III a hole ,03m. wide x ,06m. high is cut from the west wall through to the 
south thickness of the doorway to room V, ,04m. each side of the corner and ,63m. 
above the threshold. A similar hole passes between the south wall of room I and 
the west thickness of the door leading to room VII. Cut at .20m. above the floor 
and ,04m. each side of the corner, it has a diameter of ,04m. and is plastered. A 


92 Firth suggests that similar holes in the pillars of Ki-gm-n.f s hall may have been to tie mats 
or garlands (Teti Pyr. Cem. 1, 21), but two of the examples in 'nh-m-<-Hr 's tomb would 
seem to be too close to the floor for that purpose. 
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third example is found on the NE comer of the west engaged pillar in room VII at a 
height of 1.55m. above the floor. 


IV BURIAL APARTMENTS 


PI. 32 

The shafts leading to the burial apartments of both 'nh-m-'-Hr and his son fsfj are 
located in the core of the mastaba directly west of their respective offerin'* 
chambers. Other, later shafts within the perimeters of the mastaba were not 
excavated to avoid undermining the structural walls. Loret recorded a shaft in the 
floor of room I and another in room VI (Nos. 68 and 70), and a third (No. 69) cut 
into the fa?ade wall north of the entrance. 93 At the SE corner a similar shaft lies 
within the double wall of the fapade of the mastaba, and one constructed at the NW 
corner of the fill is lined with large blocks of limestone. Loret’s No. 71, located to 
the west of shaft 1, has broken into the NW corner of Jsfj's burial chamber. The 
cutting of another later burial apartment, whose mouth was not investigated, has 
resulted in a large break in the east wall of <nh-m-<-Hr 's shaft at a depth in the rock 
of just over 6.00m. 

1. Directly behind the false door of Jsfj in room VII is a shaft with a mouth 1,85m. 
E-W x 1.90m. N-S. Its walls above ground rock level are ,70m. thick and built 
of pieces of stone mortared with mud. Reasonably well cut, with footholds in 
the west wall, the shaft narrows as it descends through rock for 6.65m. 
Interestingly, it stops just short of 47.00m. above mean sea level, the point in 
the stratum where a change to harder rock is recorded in shaft 2. The floor of 
the shaft measures 1.80m. E-W on the north wall and 1.35 on the south wall x 
1.90m. N-S. The east wall was cut away to a height of 1.65m. and from this 
opening a step down of. 15m. leads to the burial chamber. 


Oriented N-S with the eastern part lying beneath Jsfj's false door, the chamber 
is 4.15m. N-S x 1.85m. E-W x 1.80m. high. The SW corner is cut at an 
obtuse angle and at the north end of the west wall is a niche which is ,80m. 
wide x ,80m. deep x ,70m. high. This niche, probably to house the canopic 
jars, is almost completely obscured by sand which spills down through a break 
in its ceiling from Loret’s shaft No. 71. A large recess in the east wall, with 
uneven surfaces and soft corners, presumably housed the burial. It measures 
2.35m. long x ,95m. deep x 1.45m. high and is cut at a height ,15m. above the 
chamber floor. In front of the recess a small section of the floor was not 
completely cut and remains at a height of ,15m. above the rest of the chamber 
Following the interment, the entrance to the burial chamber was sealed with a 
wall constructed of mud brick and mud-plaster mortar. There are remains of a 
white wash on the internal side but no evidence of any decoration in the 
chamber which was found plundered and empty of finds. 


93 BIE 10, (1899), map following p. 100. 
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2. The main shaft leading to the burial chamber of f nh-m-'-Hr is positioned 
directly behind the west wall of room IV. It has a mouth 2.80m. square with 
constructed walls above ground rock averaging 1.50m. in thickness. The 
south, west and north walls are built of mud brick and the east wall, adjacent to 
the west wall of the offering chapel, of pieces of stone. Footholds are cut into 
the native rock at regular intervals in the east wall. Narrowing as it descends 
through the softer upper stratum into a harder formation, the shaft has a present 
depth in the rock of 17.5m. (36.3m. above mean sea level), 94 where the floor 
has dimensions of 1.80m. E-W x 2.45m. N-S. In all probability, the shaft 
originally was excavated to a depth of 18.4m. and the entire west wall cut away 
to a height of 2.40m. From this opening the burial chamber was cut to the 
west, rather than to the east to lie under the false door as might be expected. 

The chamber is irregular in shape, measuring 6.20m. N-S x 2.40m. E-W at the 
north wall and 2.15m. at the south wall. The unsmoothed surfaces of the floor 
and the ceiling are neither level nor exactly parallel, and the height of the 
chamber varies considerably from 2.10m. at the northern end to 2.45m. at the 
southern, with an average of 2.25m. A niche, possibly to house canopic jars, 95 
at the western end of the south wall has a sill height of 1.40m. and measures 
,80m. wide x ,85m. deep x ,72m. high. Along the west wall a large recess, 
4.30m. N-S x 2.25m. E-W is occupied in the eastern half by the large 
sarcophagus, and in the western half by a shelf with a sill height of 1.00m., a 
depth of 1.15m. and a height of 1.35m. 96 The small niche in the south wall 
was given a coat of plaster but the large roughly cut recess, hidden behind the 
sarcophagus, was left unfinished. 

Cut in rock of poor quality, there is evidence of repairs made at the time of 
construction with a hard pink plaster. None of the walls of the burial chamber 
were smoothed, but are faced with large limestone slabs ,20m. thick which 
were mortared and repaired, where necessary, with a hard white plaster. 97 The 
interior surfaces of the lining slabs are rough but the exterior faces were 
smoothed and plastered, then decorated in shallow incised relief and painted. 
After the massive sarcophagus was installed, the opening between the shaft and 
the burial chamber was closed by a wall constructed of similar limestone blocks 
and, like the lining slabs, also decorated. This wall was built the full height, 
2.40m., of the opening, leaving only a small doorway at the north end ,90m. 
above the chamber floor. The doorway, ,75m. wide x ,78m. high, was later 
sealed from the outside by a large rectangular block of limestone which was 
found lying at the bottom of the shaft. Although quite well preserved, some 


94 The previously estimated depth of 23.00m. from the terrace of the superstructure (Badawy, 
'Ankhm'ahor, p. 43; similarly Firth - Gunn, Teti Pyr. Cem. 1, fig. 9) is close to the recent 
survey levels which suggest a total depth of 21.2m to the floor of the shaft and 22.1 to the 
floor of the burial chamber. 

95 Ibid, 17. 

96 A similar feature is found in the burial chambers of Ndt-m-pt (Kanawati - Hassan, Teti 
Cemetery 1, pi. 37), Nfr-ssm-R ' (Firth - Gunn, Teti Pyr. Cem. 1, fig. 12) and Ki-gm-n.j 
(ibid, fig. 15). Firth has suggested that this shelf was to hold the lid until such time as the 
sarcophagus was covered and sealed (ibid, 16). 

97 The burial chambers of other major tombs in the Teti Cemetery are similarly lined with 
decorated limestone slabs (ibid, figs. 15, 19; James, Khentika , 32-33). 
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sections of the stone lining have, over time, become unstable. Most of the top 
course of the east wall above the ramp had fallen into the burial chamber, as had 
also several other blocks from the southern part of the same wall and from the 
west wall adjacent to the sarcophagus. 

After the construction of the east wall of the burial chamber with a doorway at a 
higher level, the floor of the shaft was raised ,90m. by filling it with compact 
stone chips to the threshold of the doorway. In the burial chamber a stone ramp 
was built from the doorway descending towards the sarcophagus. The ramp is 
1.60m. (av.) E-W x 2.40m. N-S and slopes downward at an angle of 20° from 
the entrance to meet the east side of the sarcophagus at a height of ,50m. above 
the floor. 

The sarcophagus, fitting snugly between the shelf and the ramp, is formed of 
two monolithic pieces of white limestone, one for the chest and another for the 
lid, quite well shaped but not smoothly finished. The east and north sides of 
the chest have incised decoration on both the outside and inside and the east side 
of the lid is inscribed. The chest measures 3.55m. long x 1.55m. wide x 
1.50m. high, with internal dimensions of 2.75m. x ,62m. x ,65m. deep. Still 
sealed in place with plaster, the lid is ,63m. high. The burial had been robbed 
through a hole cut in both the lid and the chest at the north end of the east side. 
The few finds recovered from the burial chamber when it was first cleared, 
including part of an alabaster headrest with the name of <nh-m-<-Hr, were 
published by Firth and Gunn 98 and are reprinted as an Appendix at the end of 
this volume. 


V SCENES AND INSCRIPTIONS 


Facade 

PL 33 

The fa§ade, like the internal walls of the chapel, is constructed of large blocks of 
limestone, well shaped and joined. The doorway is formed of two monolithic 
blocks of sandstone which must have supported a lintel, now missing. All figures 
and inscriptions on the entrance and fa$ade are executed in sunken relief with 
modelling. However, the decoration on the sandstone blocks of the jambs and door 
thicknesses is shallower and contains less internal details. 

At the extreme north end of the facade, near the junction with the mastaba of Nfr- 
ssm-Pth, is a standing figure in sunk relief of a man facing left, presumably <nh-m- 
<-Hr himself. He wears a short kilt, necklace and bracelets and holds a staff and a 
sceptre. 


98 Firth - Gunn, Teti Pyr. Cem. 1, 18, figs. 10-11; vol. 2, pis. 13:D, 14:2. 
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Entrance Recess 

Each side of the entrance recess is composed of two parts, with the doorjambs 
built of sandstone and the remaining part, like the rest of the mastaba, constructed in 
limestone. 

NORTH SIDE 

Pis. 1, 34 

North End of Recess: Facing left towards the tomb entrance, <nh-m- ( -Hr sits on a 
chair with low, cushioned back. He wears a shoulder-length wig, a beard, a collar, 
bracelets and a tight kilt. With one hand he invokes" while holding the sceptre in 
the other. The gesture may indicate an invitation to the passer-by to enter the tomb 
and perhaps present him with offerings or simply remember and mention him. 
Eight vertical lines of hieroglyphs above and in front of the figure read: 100 

(1) ... [imj-r kit] nbt nt nswt m ti r drf<nh-m-<-Hr rn.f nfr Zzj dd[.f] (2) ... 
[jlw.tj.fi r jz pn r jrt n(.j) ht ih(t) hft zs pf sti n hint hrj-hbt (3) ... nswt rn.f sd 
n(.j) sihw <pr(.j) (4) ... 'pr sd n(.j) sihw (5) ... m bw mnh n rh.tn (6) ... [n] zp 
dd(.j) ht nb(t) dw(t) n nswt (7)... [h]r ntr jiu jgr sd.n(.j) (8)... mr(.j) nfr rn(.j) hr 
ntr hr rmt '(1) •••> the overseer of all the works of the king in the entire land, 
Ankhmahor, his beautiful name, Sesi. He says: (2)... who will come to this tomb 
to do a beneficial thing for me in accordance with that secret writings of the craft of 
the lector priest, (3) ... the king ... his name, is he who reads recitations for me. 101 
I am equipped (4) ... equipped is he who reads recitations for me. (5) ... as well as 
you can. 102 (6) ... [never] did I say any evil thing to the king 103 (7) ... the god. 
Furthermore, I recited 104 (8)... (for) I wanted my name to be good before god and 
before people'. 

North Jamb: <nh-m-<-Hr is shown standing with empty hands at his side and 
wearing a shoulder-length wig, a beard, a collar and a projecting kilt. The figure is 
accompanied by six vertical (1-6) and two horizontal (7-8) lines of text. (1) shd 
hm(w)-ntr [dd-swt-Ttj] jmj-r kit nb(t) nt nswt 'nh-m-'-HD 05 rn.f nfr Zzj 

(2) hntj-S [dd-swt-Ttj] hrj-tp nswt (3) [jmj-r sdmt nb]t sti(t) jmj-r zswj mi ( ( 
4) ... nb jmj ... (5) ... hrj-ssti n wdt-mdw nbt (6) ... [jmj-r] s[n] ti nb (7) jimhw 
hr Jnpw tpj divf (8) hrj-tp nswt mdw Rhjt Zzj '(1) The superintendent of priests 
of the pyramid: [One steadfast of places is Teti], the overseer of all the works of the 
king, Ankhmahor, his beautiful name, Sesi, (2) the hntj-s official of the pyramid: 


00 For this posture see Harpur, Decoration, 129-30; LA 2, 573-85. 

100 See also Sethe's amendment of the text ( Urk. 1, 202-203). 

101 Alternatively it may be an imperative, ‘read recitations for me’ (Edel, Phraseologie, 76). 

102 Ibid. 

103 The usual statement is 'never did I say any evil thing against any man to a potentate' - shm 
jr.f( for example, Sethe, Urk. 1, 123:1, 201:5). However, as a vizier <nh-m-<-Hr reported 
directly to the king. See also Ki-gm-n.j (ibid, 195:9). It is interesting that in a similar 
statement Nhbzv says 'never did I say any evil thing to the king or a potentate against any 
person' (ibid, 217:11). 

104 sd can have other meanings, but with the remainder of the sentence missing the exact 
meaning is uncertain. 

105 Hr here is written as jj ^ and not y JfL, as usual. 
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[One steadfast of places is Teti], the royal chamberlain, (3) the [overseer of all] the 
secret [hearings], the true overseer of the two fowl pools, (4) ... all ... who is in 
..., (5) ..., he who is privy to the secrets of all commands, (6) ..., [the overseer] of 
all vegetation, (7) the honoured one before Anubis, who is on his hill, (8) the royal 
chamberlain, the staff of the Rekhyt-people, Sesi'. 

SOUTH SIDE 

Pis. 2, 35 

South End of Recess: '’nh-m-'-Hr is portrayed wearing a short, tightly curled wig, 
a broad collar, bracelets and a stiffened skirt and sits on a chair with lion's legs and 
cushioned back. He faces the entrance to the tomb and holds the staff in his left 
hand while invoking with his right. Eight columns of hieroglyphs above and before 
him read: 106 (1) [jmj-r kst] nbt nt nszvt m ts r dr.fhrj-tp nszvt jmj-r hwt-wrt mdh 
zs nszvt 'nh-m-'-Hr rn.fnfr Zzj dd.f 107 (2) [nfr n.tn] jmjw-ht wds n.tn [tp]jw-< jr 
ht nbt jrt.tn r jz pn (n) hrt-ntr (3) [wnn jr(w) mjt]t um r jst.tn jnk hrj-hbt jqr rh 
[h]t 109 n zp sts hks nb jr(.j) jqr (4) [jr rmt] nb 'q.tj.sn r jz pn m c bw.sn wnm.sn 
bzvt (5) bzvjjt 110 n sh jqr n w ( b.sn n(.j) mj wb.sn n shjqr jrr hzzt nb.f( 6) [jzv(.j) 
r jtt tsj.f 11 mj spd wdjj(w) u2 snd(.j) jmf r mss shw tpjw ts snd.sn n sh jqr 
(7) [jw.j r wd ]< 113 hn ( .f m dsdst tf spst nt ntr <s jr sivt s nb < q.tj.fj (8) [r jz pn] 
w'b(w) htp hr.fjw(.j) r wnn m hsj.fm hrt-ntr m dsdst nt ntr's '(1) The overseer 
of all the works of the king in the entire land, the royal chamberlain, the overseer of 
the great court, the master architect of the king, Ankhmahor, his beautiful name, 
Sesi. He says: (2) May it be well for you, descendants, may it be prosperous for 
you, predecessors. As for anything which you may do against this tomb of the 
necropolis (3) the like will be done against your property (i.e. tomb). 114 I was an 
excellent lector priest, who was learned. Never was any trustworthy magic hidden 
from me. (4) As for all people who will enter into this tomb in their state of 
impurity, having eaten abominations (5) which are detested for an excellent spirit, 
and have not purified themselves for me as they should purify themselves for an 
excellent spirit who does what his lord praises, (6) I will seize his neck like a bird 
(when) the fear of me is cast in him, so that the spirits and those who are upon earth 
may see (it) and may fear an excellent spirit. (7) I will enter into judgement with 
him in that noble council of the great god. But as for any man who will enter 


106 See Sethe's amendment of the text (Urk. 1, 201-202). For earlier translations see Gardiner - 
Sethe, Letters to the Dead , 10; Badawy, <Ankhm r ahor, 14. For grammatical commentary see 
Edel, Phraseologie, passim. 

107 dd.f is written in front of the tomb owner's face and probably refers to the speech inscribed 
above him. 

108 Edel, Phraseologie, 18. 

100 Edel's restoration to Sjf 3 (ibid, 26) does not take into consideration the definite o after 
- The remaining space and the damaged surface allow for ©. Sethe's A. ^ {Urk. 1, 
202:2) is also unlikely. 

110 Edel's restoration of bzvjjt, which he takes to be an imperfective passive participle, certainly 
agrees with the surviving signs ( Phraseologie , 6-7). 

11 1 Ibid, 13-14. 

112 Ibid. 

113 Ibid, 9. 

114 Ibid, 18-19. 


28 



ANKHMAHOR 


(8) into this tomb being pure and offer in it, I will be his backer in the necropolis 115 
and in the council of the great god'. 

South Jamb: The figure of the tomb owner is identical to that depicted on the north 
jamb and is accompanied by similar inscriptions. (1) [slid] hm(w)-ntr dd-swt-Ttj 
jmj-r kit nb(t) nt nswt <nh-m-<-Hr rn.fnfr Zzj (2) hntj-s dd-szvt-Ttj hrj-tp nszvt 

(3) [jmj-r] zs(zv) ' nswt... jmj-r zsivj (4) [hrj]-ssti n wdt-mdw nbt sti(t) nt nswt 
(5) [jivn] Knmwt [hm-ntr] Mi't ... jmj-r sn h nb (6) ... m mrrt.f (7) jmihw hr 
Jnpzv tpj dw.f( 8) hrj-tp nszvt mdw Rhjt Z[z]j '(1) [The superintendent] of priests 
of the pyramid: One steadfast of places [is Teti], the overseer of all the works of the 
king, Ankhmahor, his beautiful name, Sesi, (2) the hntj-s official of the pyramid: 
One steadfast of places [is Teti], the royal chamberlain, (3) [the overseer] of the 
scribes of the king’s documents, ... the overseer of the two fowl pools, (4) he who 
is privy to the secrets of all secret commands of the king, (5) [the pillar] of the 
Kenmut, [the priest] of Maat,..., the overseer of all vegetation, (6) ... with what he 
loves (7) the honoured one before Anubis, who is on his hill, (8) the royal 
chamberlain, the staff of the Rekhyt-people, Sesi'. 

Entrance Thicknesses 

Pis. 3, 36 

NORTH THICKNESS 

On the north thickness of the entrance doorway <nh-m-<-Hr is represented as a 
mature-age man 116 with pendulous breast, 117 creases of fat across the body and 
bulgy stomach. Like many of these figures he is shown bare-headed and with 
abbreviated shoulder, wearing a long, projecting kilt and bracelets and holding the 
long staff. Unlike the figures on the entrance jambs, those on the thicknesses face 
outwards. Above the figure are three vertical (1-3) and three horizontal (4-6) lines 
of inscriptions. (1) ... nswt ... (2) ... hr ... m ... (3) ... [jmj-r z]swj n shmh-jb 

(4) jmihw hr ntr 6 (5) <nh-m-'-Hr (6) rn.fnfr Zzj '(1) ... of the king ..., (2) ..., 

(3) ... [the overseer of] the two [fowl pools] of recreation, (4) the honoured one 
before the great god, (5) Ankhmahor, (6) his beautiful name, Sesi’. 

SOUTH THICKNESS 

The representation of' nh-m-'-Hr on the south entrance thickness is identical to that 
on the north. Four vertical (i-4) and one horizontal (5) lines of text, generally 
smaller than those on the north thickness, are written above the figure. (1) ..jmj-r.. 
hrj-tp [nszvt] jmj-r hwt-wrt (2)... hm-ntr ... hm-ntr Hqt (3) ... jmj-r jzzvj ht ^ 

(4) ... m jnnhw hr ntr (5) rnf <nh-m-<-Hr rnf nfr Zzj ’(1) ... the royal 
chamberlain, the overseer of the great court, (2) ... the priest of ... , the priest of 
Heket, (3) ... the overseer of the two chambers, the attendant of ypA (4) ... as an 
honoured one before the great god, (5) his great name, Ankhmahor, his beautiful 
name, Sesi’. 


I 1 James, Khentika, 37-38. 

II 6 For the interpretation of these figures see Harpur, Decoration , 131-33 and n.84. 

1 17 The unusual size of this breast raises the question of gynaecomastia, a condition of 
enlargement of the male breasts (Nunn, Medicine, 82). 
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Room I 

EAST WALL 
Pis. 4, 37a 

A 11 decoration within the chapel, with the exception of the pillars in room VI and 
the false door in room VII, is executed in raised relief. In most of the rooms the 

onlTthe t ° f t h 6 r a SCCneS haS dlsa PP eared ’ and th e east wall of room I retains 
only the wo bottom registers, of which the northern section seems to have 

iberately been cut away. The upper register depicts the final phases of the 

of feet ’ WhlCh SU 7 g ^ ts that the now missing registers above, of which only traces 
of feet are now visible, contained one or more of the earlier stages of ploughing 
sowing, harvesting or transporting the sheaves to the threshing floor. 118 to ’ 

ZZsT'T be§m ’ fr0m right ’ With ° ne P easant throwing the sheaves from an 
p ned bundle on to a stack, while another bundle is still tied. On the threshing 
floor seven donkeys are moving over the loosened sheaves guided by two men 
brandishing sticks." 9 One donkey is filling its mouth with grain, but the peasant 
reatens it: szvn(.j) tiv phr jm 'I will persuade you to turn therein' 120 Another 
animal with an open mouth and raised foreleg is turning aggressively towards its 

comrade ^ ^ ^ ^ h ^ msn nt J 'Descend with them, 

The rest of the register is devoted to the different stages of cleaning the grain A 
f, oup of five men using forks are working on a pile decorated at the top with 
flowers as is frequently attested elsewhere. 122 Their efforts have resulted in a tall 
heap of grain and smaller ones still mixed with some chaff. Two women are using 
scoops to fling grain up in the air, allowing the chaff to fly away . 1 23 The last man 
with the fork addresses the first woman: urn tn snt(.j) 'Hurry up my sited Zd 
she replies: yr/.y r hzt.k 'I will do as you wish'. >24 The la5d betw y een the ’ tWQ 
women with scoops reads: fob ’winnowing’, 125 and the result j h ■ 
last woman, or more likely the last two, are using sieves to remove the last 
impurities ftom the grain. The label between them reads mfht ’sieving' '26 Unlike 
he men who are represented in different degrees of plumpness, the women are 
shown thin and peihaps young. They all protect their hair with headcloths bound at 
the back of the head, and wear tight, rather short dresses, held at the top by a 


118 
1 19 
120 
121 

122 

123 

124 

125 

126 


Harpur, Decoration, 217. 
Vandier, Manuel 6, 122ff. 


Montet, Vie privee, 216-17; Badawy, 'Ankhm'ahor 16 

S'; whh^r 218 „ 20: TT: G,Z ° 6> 147 - For * of the common idiom 

ntj tin'.) with modern colloquial Arabic see Badawy, 'Ankhm'ahor 16 

S Wild r i Cen f ia 2)7 an d Mrmi-fe.; show the workmen adorning the pile with Bowers (Epron 
- Wild, Ti, pi. 155; Duell, Mereruka, pi. 168). 

Vandier, Manuel 6, 178ff. 

Pro “ y a more Ii,erai ir " nsiaiion sh ° uid be ■■ wiM * » 
Ibid. 222:5 explains the process os cleaning by the action of air. See also Vandier, Manuel 6. 


Montet, Vie privee, 222; 11; also Vandier, Manuel 6, 181. 


30 


ANKHMAHOR 


shoulder strap or a band around the chest and tied at the back. Badawy's 
interpretation of the fragmentary figure to the extreme left as a man 127 is unlikely. 
Young girls working in the fields may, like men, wear a mere loin cloth, 128 and 
dressing in short kilts, usually for men, was not uncommon. 129 But what 
frequently distinguishes the girls, even if still young with undeveloped breasts, is 
the fact that they wear anklets. The representation in ( nh-m-<-Hr is a balanced 
composition of two pairs of females, each pair, back to back, performing the same 
duty with the label describing their action written between them. 

An interesting addition to the scene are two vessels with stands and lids and two 
tall loaves of bread possibly representing the daily food provisions for the 
workers. 130 Such provisions are familiar in the repertoire of Fifth Dynasty 
tombs. 131 

The bottom register depicts cattle fording a marsh. This scene is unusual in its 
location below agricultural pursuits rather than being grouped with other water 
activities 132 and in showing a very large number of cattle crossing the water, thirty- 
four in all. Of these thirty-one are horned, two are hornless and one is a calf. The 
last, tied with a rope held by two men in a boat, is followed by the mother cow and 
then by the herd. The mother cow reaches with her tongue to lick that of her calf in 
an obviously affectionate gesture not usually shown in similar scenes. The first ox 
is also extending its tongue. The boat is manned by four herdsmen, two are 
manipulating the boat using oars while the other two face the herd, their right arms 
raised horizontally with the forefingers pointing forward and their left hands 
holding the rope tied to the calf. Following the herd is another boat, now 
incomplete, with three occupants, but probably originally with four. All three men 
hold batons, with the first two extending their right arms and pointing like those in 
the first boat, while the third man is calling. Perhaps he is the one who utters the 
spell written above the herd: 133 j nrw pw <nh hr.k r sjj pw ntj hr miv tm jzv nw n 
Sjj pw jzv.fm sp tp <nh hr.k r.fwrt ’Oh, this herdsman! May you be watchful 134 
against that aquatic which is in the water (i.e. the crocodile). May these (i.e. the 
cattle) not go to that aquatic and may he be blind-of-head. May you be watchful 
against him, greatly 1 . A caption written in front of the rear boat reads: hsf rush 
’repelling the crocodile’, 135 while another relating to the head boat reads: wih jn 
hrp nrw ’enduring, by the director of herdsmen’. 136 This caption may express a 


127 ' Ankhm'-ahor, 16. 

128 For example Epron - Wild, 77 3, pi. 155; Simpson, Sekhem-ankh-Ptah, pi. D. 

129 Vandier, Manuel 6, 176. 

130 Badawy, 'Ankhm'ahor, 16. 

131 Harpur, Decoration, 216. 

1 32 A similar arrangement is found in the tomb of Tjj (Epron - Wild, Ti, pis. 112-14). 

133 For a study of this inscription and other similar ones see Montet, Vie privee, 69-72; Vandier, 
Manuel 5, 117-18. 

134 The usual translation of 'nh hr.k as 'may your face live' is rather meaningless, hr here 
possibly refers to 'vision' or ’watch 1 . Vandier correctly explains a phrase r nh hr.k wrt as ’Que 
ton visage vive bien!', which means 'Fais bien attention!' (ibid, 118). The opposition here 
seems to be between the herdsman's vision and the crocodile's blindness. 

135 Montet, Vie privee, 69. 

136 Montet translates wsh as 'se mettre a l'eau' (ibid, 72). Badawy translates it as 'set down' and 
thinks that it 'explains the result of the magical gesture and spell to lay down the crocodile' 
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similar meaning to the preceding one and both seem to explain the main spell and 
the gesture of the herdsmen. 

One crocodile is depicted under each boat. They are particularly large, 137 and the 
fact that nothing else is shown in the water emphasises their presence, yet they do 
not seem to be alerted to, or attacking, the herd. 

SOUTH WALL 

PI 37b 

Only the lower part of the bottom register is extant, showing seven female 
offering bearers personifying funerary estates, with the likelihood of more estates 
originally depicted in the upper registers. The women carry objects and either lead 
or are accompanied by small animals shown in different movements, which renders 
this scene, traditionally a formal one, in a much more animated manner. 

Each estate bears a compound name that ends with the name Zzj. The first of 
these includes the cartouche of Unis, which might indicate service under this king 
before 'nh-m-'-Hr was employed by Teti. The fifth estate reads ... hbmv Zzj and 
the seventh [N]bs Zz/. 138 

WEST WALL 

PL 37c 

The lower part of a marsh scene is preserved, but nothing remains above the water 
line. The water is crowded with hippopotami, a crocodile, different species of fish 
and lotus plants, with well rendered details. The main theme is most probably the 
hippopotamus hunt. 139 To the right is a hippopotamus with several ropes, 
possibly ending in harpoons lodged in his body. 140 To the left a female 
hippopotamus is giving birth, and a large crocodile is waiting to devour the 
newborn. This theme is characteristic of tombs dating to the end of Dynasty 5 and 
the beginning of Dynasty 6. 141 The different species of fish may be identified from 


(< Ankhm^ahor , 17). At El-Hawawish, where direct artistic influence from the tombs in the 
Teti cemetery is evident, e.g. in the dancing scene (see under Room VI), the spell above the 
crossing herds is written as: nrw piv will r .k hr mzv ... 'Oh, this herdsman! May your 
arm/control endure upon the water ...' (Kanawati, El-Hawawish 1, fig. 12; vol. 2, fig. 22; 
vol. 4, fig. 18). 

137 Proportionately larger than their counterpart in other tombs, e.g. in Epron - Wild, 77, pi. 124 
and Duell, Mereruka , pi. 21. 

138 Jacquet-Gordon, Domaines funeraires, 407. The names of the first two estates as reported 
there are inaccurate. 

1 39 As already identified by Badawy {<Ankhm*ahor, 18). Harpur suggests that this could be the 
remains of a spear fishing or a fowling scene ( Decoration , 198). 

140 For a study of this activity see Vandier, Manuel 4, 773ff. For examples, see Epron - Wild, 
77, pi. 117; Duell, Mereruka, pis. 10-13. 

141 Examples have been compiled by Harpur ( Decoration , 355-63 [feature 49]). For redating 
some of the examples which were placed outside this period see Kanawati - McFarlane, 
Deshasha, 43, n. 154. 
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left to right as follows: Tilapia, Mugil, Gnathonemus cyprinoides, Schilbe, Tilapia, 
Mugil, Synodontis, Clarias, Citharinus{l), Malopterurus(l), Labeo niloticus(l), 
Mormyrus (‘?). 142 

NORTH WALL 

Pis. 5 a, 38 

The lower two registers are partly preserved. Badawy identified the activities here 
as market scenes, 143 yet they are more likely to be representations of beer making, 
similar to those in the mastaba of Hntj-ki.j, where they also appear on the north wall 
of Room I, close to the main entrance. 144 

The upper register shows two pairs of men pouring liquid into jars. To the right 
is a man supporting loaves of bread in a basket, who is labelled: [jmj]-r pr-sn< 'the 
overseer of the storehouse'. 145 The words ...n pr'... of the house' are also 
written in front of him. To the left is a kneeling scribe who is keeping the records. 

The lower register depicts two pairs of workmen and a scribe. As is the case in 
Hntj.h.j' s tomb, ’ one man in each pair wears a kilt while the second has a loose 
flap turned around behind him. This probably reflects their respective status. The 
dialogue between the first two men to the right reads: 147 dj jw kjj hti 'Bring 148 
another /zlt-bread', to which the answer is: jw.fmh wrt 'It is completely full'. The 
next dialogue is between three men. The one to the right says: hzv(j) rfjr.k r tm (]49 
rth ( d pw 'Would, then, you do rightly that the rth- bread is in good condition’. 
The man in the centre turns his head to the scribe saying: zs jr.k tp(j)-r jr.n(.j) hi 150 
6 pzn 'Write the statement: I have made 6 measures of pzn-bread'. 151 The scribe 
responds: st nzv r mnh l52 ht hrt jr(j) 'Mould these properly, things being 
proportionate thereof. 

Doorway between Rooms I and II 

Pis. 5b, 39 

While all thicknesses of doorways between rooms in this tomb are decorated in 
traditional themes, those between rooms I and II and I and VI are unusual in that 
they are treated like narrow walls, showing scenes of markets and medical 


142 Gamer-Wallert, Fische, 140, pis. Iff; Brewer - Friedman, Fish, 47ff. 

143 ' Ankhm'ahor , 19. 

144 James, Khentika, 21, pi. 9. 

145 Fischer, Dendera, 121-23, 168. 

146 James, Khentika, pi. 9. 

147 Montet, Vie privee, 242. 

148 Lit.'let come'. 

149 For jr.k r mi' see Erman, Reden, Rufen, 46. 

150 Many other readings, e.g. jpt and hqit, have been suggested for this word. See discussion in 
Moussa - Altenmuller, Nianchchnum, 84. 

15 1 Montet, Vie privee, 242. 

152 For a similar statement see James, Khentika, 43. 
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operations respectively. 153 Each of the thicknesses of doorway I-II preserves most 
of the bottom register. 

SOUTH THICKNESS 

Two pairs of men, sellers and buyers, are depicted. The seller to the right has a 
basket full of fruit and vegetables, from which he hands over some figs(?) to the 
man in front of him saying: dj.k ht nfr(t) ndm(t) n jb.k ivp.t(j) ( pzv 'Give a good 
and sweet thing to your heart; may you open this hand'. The man's answer ... zvt 
is not clear. The seller to the left has a basket full of gutted fish, some vegetables 
and possibly bread loaves. He says: nm.k js ndh(?).k pn m ht ]54 .k dd.k zvih.tj 
ht(?) js piv 'Look then! your ... is as your thing. Say, may you then put down this 
thing'. The answer of the standing man is very fragmentary. It reads: ... nfr zvrt 
’... very good'. 

NORTH THICKNESS 

The seated seller presents a gutted fish to a customer and says: rm nzv n ... 'Look 
these ...', to which the man responds: jqr 'excellent'. To the left a man is handing 
a headrest to another, saying rm s(jj) 'See it!', to which the buyer answers: hmw 
pzv j(w).k m s mnh 'Oh craftsman! you are an efficient man'. 155 A young boy in 
front of the seller helps carry the objects. 

Room II 

SOUTH WALL 
Pis. 6, 7a, 40 

The bottom two registers are almost entirely preserved with the lower part of a 
third register now extant. The last shows a group of workmen to the right probably 
spinning with whorls. The activities of the men at the left are not clear. 

The middle register depicts two themes: goldworking to the right and making 
statues to the left. Four kneeling workmen blow air into a furnace using long pipes, 
while a fifth man bends to poke the fire. The inscriptions above him indicate that 
the group is involved in manufacturing ajar, probably of gold. Addressing one of 
his fellows, the man says: nm hr.f ds rm pzv dm tbt.fivrt ntj hn'(.j) hn.k m 'nh 
'Inspect its surface. It is a new jar. Make its base very pointed, comrade, by your 
life'. 156 The answer to this is: jrj.j r hzt.k nm 'I will do as you wish, look!'. Next 
are two workmen beating the metal with stones in their hands. Between them is 


153 Harpur, Decoration, 56. 

154 v is taken as determinative A for ht. 

155 Montet, Vie privee, 325. 

156 The words hr and tbt are probably used here to describe the surface, or perhaps the upper part, 
and the base, or the foot, of the jar. It is interesting that Egyptian colloquial Arabic uses the 
words 'face' and 'heel' for these terms. The verb dm is used for sharpening a knife, and it is 
noticed that the word ds, with different determinatives, can mean a knife, or this type of 
pointed-base jar. For a different interpretation of the inscription see Montet, Vie privee, 278- 
82; Erman, Reden, Rufen, 40ff.; Badawy,' Ankhm'ahor, 22; Drenkhahn, Handwerker, 31-32. 
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written: sqr nbzv r qrstt 'beating the gold for the funerary equipment'. Above this 
group are two men under an enclosure with a roof supported by columns with 
lotiform capitals. To the right is the jmj-r bdtj(w) 'the overseer of the metal 
workers', 157 who holds up the balance and weighs the ingots. Opposite him is a 
scribe recording the weights pronounced by the overseer. 

To the left sculptors and painters are working on lifesize statues of the tomb 
owner, in two instances accompanied by his sons. The first statue at the left, partly 
preserved, holds the staff and sceptre. It is handled by two sculptors, one standing 
with an adze in his left hand, labelled jmj-r qstj(w) 'the overseer of sculptors', 158 
and the second squatting while working with a chisel and mallet. Another similar 
statue, although accompanied by the young boy, Jsfj 'Ishfi', is being coloured by a 
man using a spatula who is designated zs 'scribe/painter'. The statue itself is 
described as twt n ksbt 'a statue of kesebet'. This is followed by a naked statue of 
'nh-m-'-Hr, also accompanied by a small figure, which has been deliberately erased 
although enough remains to trace parts of its outline and the name Js[f]j 'Ishfi', 
probably another son of the tomb owner. 159 From his relative size it may be 
assumed that he is older than the second Jsfj. A painter using a brush to colour the 
statue's wig is designated as zs w'bt rsjt Msj 'the scribe/painter of the southern 
workshop, Mesi'. The statue is labelled twt n spnn 'a statue of shepenen'. It is 
uncertain whether the words ksbt and spnn describing the last two statues refer to 
the materials they are made of or to the type of colouring used. 160 The last statue 
represents the owner in a kilt with arms hanging by his sides. The sculptor, 
identified as jmj-r qstj(w) 'the overseer of sculptors', carries an adze over his 
shoulder, while striking a chisel with the palm of his hand to shape the statue. All 
four statues appear to be of wood, which may be judged from the lack of any back 
pillars or support usual in stone statues, from the use of adzes by the sculptors, 
from the chisel struck with the palm of the hand indicating the use of a soft material, 
and from the fact that statues holding the staff are generally of wood. 

The bottom register, from right, depicts four men, placed in two superposed sub¬ 
registers, manufacturing vases. The two men below are drilling the inside of two 
stone vases. The man to the left, presumably the overseer jmjl-r hmzvtj(w)?] 'the 
overseer of craftsmen' says: jmj hpr.s ]6] jr n(.j) sjn 'Get it done. Do (it) for me, 
quickly’. The man opposite him responds: jrj.j hz(t).k jmj-r ’I will do your wish, 
overseer'. In the top sub-register a man labelled hmwtj ’craftsman' uses a pebble to 
polish an elaborate vase, adorned with a uraeus and an eagle-shaped lid. Opposite 
him is the jmj-r hmwtj(w) 'the overseer of craftsmen’ who is inspecting a finished 
jar. 


157 For this reading of the title see Drenkhahn, ibid, 38ff. For a different reading see Moussa - 
Junge, Two Tombs, 16. 

15 8 For the reading of qstj see Drenkhahn, Handwerker , 62. 

159 This is the only extant example of an Old Kingdom group statue showing a child in the 
company of a nude father (Eaton-Krauss, Statuary, 132). For a list of nude male statues see 
Junker, Giza 7,40-41. 

160 Montet, Vie privee, 289-90; Drenkhahn, Handwerker, 58-59. Eaton-Krauss is of the opinion 
that ksbt and Spnn are two types of wood ( Statuary , 132-33). 

161 Faulkner, Dictionary, 189. 
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The next panel is reserved for leather work. 162 A standing man, labelled jmj-rjz 
'the overseer of the workshop' is said to be t(h)s hnt ’stretching the hide'. 163 He 
says: j(w).s sndm.t(j) wrt 'It is very supple'. 164 A squatting man in front of him is 
said to be dfo tbt 'completing a sandal', 165 while another man is handling another 
leather object, probably a bag. 

The left section of the register is occupied by scenes of jewellery making in two 
sub-registers. In the inner one men are seated in a hall, the roof of which is 
supported by columns with lotiform capitals. Their activity is described as stjt 
'stringing', 166 referring to the collars they are making. The work is supervised by a 
scribe who records the finished pieces. Above them are six dwarfs also busily 
occupied in the manufacture of jewellery. 

WEST WALL 

Pis. 8, 9, 42 

The tomb owner is shown to the right in a large size wearing a projecting kilt, a 
panther's skin and sandals. In front of him is the figure of a man, possibly his son 
described as: smr w'tj hrj-hbt Jsfj ’the sole companion, the lector priest, Ishfi', 
while behind him is another man, whose figure and related inscriptions have been 
chiselled out. Judging by the traces of the surviving signs he appears to be a son, 
perhaps also named Jsfj. He may be the same as the one whose figure was erased 
on the east wall of room VI. Above him in a superposed register is a dwarf 
carrying a basket of fruit in one hand and in the other holding the rope attached to a 
monkey perched on his shoulder and eating one of the fruits. The partially 
preserved sub-register shows a man wearing a loin cloth. 

The vertical caption describing the activities 'nh-m-'-Hr is watching reads: ... sht 
ipdw jn mhw nw dt.f'... netting birds by the fowlers of his estate'. 167 Two stages 
of this activity are shown. The earlier, in the bottom register, depicts the clapnet set 
and full of birds and four haulers ready and waiting for the order of the signalman 
to pull the rope and close the net. The signalman hides behind reed plants, raises 
his left arm and looks backward towards his men urging them: jw hb n '.k mhw pw 
jgr tjwn 'There is a catch for your arm, Oh this fowler; may you keep quiet'. 168 
The hunt is supervised by an overseer standing at a distance and labelled: jmj-r 
mh(w) ’The overseer of fowlers'. Some loaves, jars, baskets of food and coiled 
ropes represent some of the provisions brought by the fowlers. 

Some of the details in the scene are of special interest. The second hauler, 
perhaps an elderly man judging by his potbelly and balding forehead, appears to 
suffer from a scrotal hernia, while the last hauler in the register above appears to 


162 Drenkhahn, Handwerker, 7ff. 

163 Montet, Vie privee, 315-16. 

164 Ibid, 316. 

165 Ibid, 317-18. 

166 Badawy, <Ankhm<ahor, 23. 

167 For a similar label see Murray, Saqqara, 11; Montet, Vie privee. 52. 

168 Ibid, 58. 
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have an umbilical hernia. 169 Such afflictions are perhaps expected in professions 
where sudden maximum force is often needed. 170 The attachment of the end of the 
rope to a peg fixed to the ground and the way the men twist the rope in their left 
hands give them much better grip on the rope. The marshy environment is rendered 
more realistic by the depiction of aquatic vegetation, a bird hatching eggs and 
various insects, grasshoppers, a dragonfly and a butterfly, on the reeds. 

To the right of the scene were two individuals carrying birds and facing *rih-m-<- 
Hr. The figure and inscriptions of the first man have been erased, but the traces of 
the surviving signs suggest that he was the tomb owner's son, probably the same 
one, Jsfj , whose figure was also chiselled out in the statue making scene on the 
adjacent south wall. Behind this man is depicted a corpulent figure of an offering 
bearer in a long kilt labelled as: shd hm(w)-ki Hpj 'the superintendent of the ka- 
servants, Hepi'. 

The next register shows the most important moment of the hunt. The men have 
pulled the rope, throwing themselves backwards to the ground to firmly close the 
net which is full of birds. One man is collecting birds from the net, while another is 
running to his help. 171 An upper sub-register is occupied by sacks, jars, crates and 
other provisions as well as some birds in a cage, while the space between the 
haulers is filled with vegetation. The caption above the scene reads: j mhzv ptv jw 
h(w) n Zzj 'Oh this fowler; there is food(?) for Sesi'. 

Three men are shown to the right carrying birds for 'nh-m-'-Hr. They are: 1) zi.f 
smsw n ht.f mrjj.f shd hntj(zv)-s pr-<i Jsfj 'his eldest son of his body, his beloved, 
the superintendent of the hntj-s officials of the palace, Ishfi', 2) hm.h Jpj 'the ka- 
servant, Ipi’, 3) swnzv pr-<i ( nh 'the physician of the palace, Ankh'. 

The extant section of the uppermost register shows the legs of a number of 
individuals, a basket and some containers, but the main theme depicted here is not 
clear, although the first three men probably carry offerings to <nh-m-<-Hr. The one 
in the front is labelled ... st hntj(w)-s ... w '... of the department of the hntj-s 
officials ... u', who may be the tomb owner's brother, Tjemeru. The man behind 
him is called Prj 'Peri'. 

NORTH WALL 

Pis. 7b, 41 

The bottom two registers and the lower part of a third register are well preserved 
and all depict offering bearers. However, the men here are not as heavily laden 
with objects as those shown in rooms III-V, so the scene appears less crowded. 
The extant section of the upper register shows the legs of nine men and a hound, 
but little is left of the objects carried. In the middle register men carry mainly toilet 
equipment such as vases, perhaps containing oils, a ewer, wooden caskets, 
headrests and folded linen. They are accompanied by a hound and a monkey on a 


169 See Nunn, Medicine, 92-93, 166-67. 

170 Capart, Rue de tombeaux, pi 86; Epron - Wild. Ti, pis. 110, 114. 

171 For these running figures see Harpur, Decoration, 144. 
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leash. The first two men are identified as: 1) hrp zh Tunj 'the director of the food- 
hall, Tewai', 2) hrp zh Ttj-'nh 'the director of the food-hall, Teti-ankh’. The 
monkey is also named as: Mr-rdj.s 'Mer-redis', which means 'the love she gives'. 
The man at the end of the row urges the one before him to move faster: it n.k rdivi.k 
'Move your feet'. 172 

The offering bearers in the bottom register carry food provisions, live geese and 
lotus flowers and are accompanied by a calf on a leash, a hound and a young 
gazelle. Three of the first four men bear containers on their shoulders and jars 
hanging on ropes. The last three in the row carry large baskets heavily laden with 
loaves, fruits and vegetables, which are suspended on ropes from both ends of 
poles borne across their shoulders. They wear loincloths and sandals, the latter 
being rare among workmen 173 and, apart from sandals worn by tomb owners, 
might have been associated with long distances and fast movement. This could also 
be seen in the running pace of these three men and in the address of the first of them 
to the offering bearer in front of him: jr n.j wit 'Make way for me'. 

EAST WALL 

PL 43a 

Only the feet of the tomb owner and possibly two sons(?) are visible with the end 
of two lines of vertical inscriptions: 1)... Sm' 2)... [jn hm(w)-h] mu dt.f T)... the 
South, 2) ... by the ka-servants of his estate'. Capart suggests that the wall 
originally had a fishing scene to parallel the fowling scene on the opposite wall. 174 
The fish depicted might be part of the catch brought to <nh-m-<-Hr. 

Doorway Between Rooms II-III 

PL 43b, c 

SOUTH THICKNESS 

The scenes are fully preserved and are divided into three registers, all dealing with 
the bringing of animals which proceed, like the offering bearers in rooms III and 
IV, towards the innermost part of the chapel in room IV which probably housed the 
false door. The top register depicts two men leading a gazelle which is adorned 
with a collar and pendant. 175 The animal is labelled: rn n ghs jmj(t) mdt ’young 
gazelle belonging to the stall'. 176 The man behind is addressing his fellow: jn siu 
r.k ’Bring it to you’. These are followed by another man leading an animal, also 
with a collar and pendant, labelled: rn [n] ssnv ’young bubalis antelope’. The 
caption above the register reads: shpt ndt-hr [jn hm(w)-ki dt.f] X11 ’bringing the 
gifts [by the ka-servants of his estate]’. 


172 For a different interpretation see Badawy, <Ankhm<ahor, 26. 

173 Harpur, Decoration, 171; Siebels, BACE 7, 75ff. 

1 74 Rue de tombeaux 1, 37. 

175 Vandier, Manuel 5, 21, fig. 18. 

176 Montet, Vie privee, 151. 

177 For a study of the dt and pr dt see Perepelkin, Privateigentum , 158ff. 
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The middle register presents a lively rendering of seven men overthrowing a bull 
labelled rn n jwi 'young ox'. They are supervised by a hrp nr(w) 'director of 
herdsmen’ who wears the typical herdsman's kilt and leans on a staff. The 
inscriptions above read: shpt rn n jzvijn hm(w)-ki [n]w dt.f' bringing the young ox 
by the ka-servant(s) of his estate'. 

The bottom register depicts two men leading an animal described as: rn n mi-hd 
'young oryx'. Addressing his fellow worker, the man in the front says: dj jwt n(.j) 
mi-hd. pn dr jjt hrj-hbt 'Make this oryx come to me before the arrival of the lector 
priest', 178 to which the answer is mk wj hr.s mrjj 'Behold! I am at it, beloved!'. 
Following these is a third man, labelled jmj-r mh(zv) 'overseer of fowlers', who 
carries three geese in one hand and holds the leash attached to a calf in the other. 
The caption above the register is identical to that in the top register. 

NORTH THICKNESS 

Only the bottom two registers are preserved. The upper one is almost identical to 
and at the same level of the middle register of the opposite thickness. However, 
here only six men are overthrowing the bull, and the hrp nrw 'director of 
herdsmen' wears an unusually long wig or a headdress. The ox is also described as 
rn n jwi 'young ox' in the caption. 

The bottom register depicts two pairs of men handling animals. The first pair is 
encouraging a rn n mi-hd 'young oryx' to move. The man behind addresses his 
companion: jt r.k wrt 'Pull strongly'. 179 The men behind are leading a rn n ghs 
'young gazelle'. The man at the rear urges his companion to ndr sw r mnh 'Hold it 
well'. A small gazelle is shown suckling. The scene is labelled: shpt f wt 180 hist 
jnnt n.fjn hm(iu)-ki 'bringing the desert animals which are brought for him by the 
ka-servant(s)'. 

Room III 

The walls of this room as well as those of rooms IV and V are mostly occupied by 
rather crowded scenes of men carrying offerings to large figures of the tomb owner. 

EAST WALL 

Pis. 10,11, 44 

Holding the staff and the sceptre <nh-m-<-Hr is depicted in a large size wearing a 
long wig, a beard, a collar, bracelets and two straps across his chest. Around his 
neck hangs an elaborate pendant with the emblem of the goddess Bat. 181 His short 
kilt is fastened with a belt and is adorned with strings of beads in the front. Before 
his face is written Zzj 'Sesi', and in front of his waist he is identified as: jmj-r kit 
nbt nt nswt m ti r dr.f hrj-tp nszvt jmihw hr ntr <i Zsj 'the overseer of all the 


178 Montet, Vie privee, 151. 

179 For slightly different translation see ibid, 158; James, Khentika, 54. 

1 811 Montet, Vie privee, 86-87. 

1 81 Fischer, JARCE 1, 7ff. For a similar emblem see James, Khentika, pi. 16. 
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works of the king in the entire land, the royal chamberlain, the honoured one before 
the great god, Sesi'. 

Three registers of offering bearers are depicted facing 'nh-m-'-Hr , but the heads 
of the men in the top register and the caption above them have disappeared. The 
bearers are laden with traditional offerings of baskets and trays with fruits, 
vegetables, pieces of meat and loaves of bread, jars of drink, fowl, small animals, 
an ox foreleg and, interestingly, bowls with lotus growing or placed in them. 

The inscriptions stress the fact that these items are provided as royal offerings. 
Thus the inscriptions above the middle register read: shpt prt-hrw jnnt m htp-dj- 
nswt jn hm(zv)-h t w'b pzv n Wsjr jw n Zsj jnuhw 'bringing the offerings which 
are brought as offerings which the king gives by the ka-servant(s). This pure bread 
of Osiris is for Sesi, the honoured one'. The first man in the row of bearers in this 
register is unusually clad in a shoulder-length wig, a beard and a collar. An 
inscription before him reads: jnt ndt-hr jn s n dt.f' bringing gifts by the lake of his 
estate'. This might suggest that the figure is a personification of the lake in 'nh-m- 
'-Hr's estate. 182 The caption above the bottom register reads: shpt prt-hrw jnnt m 
htp-dj-nswt jn hm(w)-ki t w'b pw n Jnpzv jw n Zzj jrmhw 'bringing the offerings 
which are brought as offerings which the king gives by the ka-servant(s). This 
pure bread of Anubis is for Sesi, the honoured one’. 

SOUTH WALL 

Pis. 12, 45 

The scenes on this wall are weathered, particularly in the western part. This 
agrees with the general condition of the chapel where the western section is 
generally poorly preserved. 'nh-m-'-Hr is depicted holding the staff and the sceptre 
and wearing a short kilt, a panther's skin, bracelets and sandals. He is identified as: 
jrmhw hr Jnpw hrj-tp nswt jmj-r hzut-wrt 'nh-m-'-Hr 'the honoured one before 
Anubis, the royal chamberlain, the overseer of the great court, Ankhmahor'. Two 
small figures stand in front of 'nh-m-'-Hr and a third one behind him, but there are 
no accompanying inscriptions to identify them. 183 

Opposite the tomb owner are two extant registers. The top register depicts a 
portly man wearing a long kilt, a collar and straps across his shoulders which fall 
over his chest. He is identified as: sn.f mrjj.f smr pr [spsj] nswt jmj-r st hntj(w)-s 
pr-'i Tmrw 'his brother, his beloved, the companion of the house, the nobleman of 
the king, the overseer of the department of the hntj-s officials of the palace, 
Tjemeru'. The bottom register retains traces of a standing figure which has been 
deliberately erased. Capart has recognised the signs for zif his son' written before 
this figure, 184 which may well represent one of the sons whose figures were 
similarly erased elsewhere in the chapel. In front of the figure is scribal equipment 
placed on a stand. This is in agreement with the text written above him which 

1 82 Staehelin, Tracht , 90, fig. 44; Badawy, 'Ankhm'ahor , 29-30. 

183 Badawy suggests that the two men before him are probably his sons (ibid, 31). This is not 
necessarily the case, and in a similar representation on the west wall of this room the first 
place is given to <rih-m-'-Hr's brother, Tmrw. 

184 Rue de tombeaux 1,43; Badawy, <Ankhm'ahor , 31. 
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indicates that this son(?) is reading the donation deed: sdt n.fzs n qrstt.fdjjt n.fm 
htp-dj-nswt jmj-r kit Zzj 'reading out for him the deed of his funerary arrangement 
given to him as an offering which the king gives. The overseer of the work, 
Sesi'. 185 


WEST WALL 
PL 46 

The scenes on this wall are weathered. As on the south wall, e nh-nW-Hr holds 
the staff and sceptre and wears a short kilt, a panther's skin, bracelets and sandals. 
He is designated as: jmj-r kit nbt nt nswt m ti r dr.fmdh zs nsiot Zzj 'the overseer 
of all the works of the king in the entire land, the master architect of the king, Sesi'. 
Also like the south wall is the depiction of two small figures of men standing before 
him and another behind him. Only the first man is identified, being spsj nswt smr 
pr shd hntj(w)-s pr-'i Tmrw 'the nobleman of the king, the companion of the 
house, the superintendent of the hntj-s officials of the palace, Tjemeru'. 

Four registers of offering bearers are facing the tomb owner, but of the uppermost 
only some feet of offering bearers and the legs of a small animal can now be seen. 
The men in the other registers carry the traditional offerings of food, drink and live 
fowl and are accompanied by small animals. The caption above the top extant 
register reads: shpt kit sht jnnt n [hrj]-tp nswt ... 'bringing the works of the fields, 
which are brought for the royal chamberlain ...'. The caption above the middle 
register reads: shpt ndt-hr jnnt [n] jmj-r kit ... 'bringing the gifts which are 
brought for the overseer of the works ...'. The first offering bearer in this register 
is zs pr mdit ntr pr-'i z§ w<bt Msj 'the scribe of the house of the sacred books of 
the palace, the scribe/painter of the workshop, Mesi'. He is almost certainly the 
same painter depicted on the south wall of room II. The label above the bottom 
register reads: shpt sht ipdw ... 'bringing fruit, fowl ...'. Here a figure facing the 
row of offering bearers is described as: smr w'tj fsfj 'the sole companion, Ishfi’ 
who may well be ( nh-m-'-Hr' s son. 

NORTH WALL 

Pl. 47 

Part of the figure of <nh-m-<-Hr is preserved. He holds the staff and sceptre and 
is accompanied by a small figure standing near his foot. In front of his waist are 
lines of inscription reading: (1 ) jmj[-r ...] (2) ...nswt (3) jmihw hr ntr Zzj '(1) the 
overseer ..., (2) ... of the king, (3) the honoured one before the god, Sesi’. Facing 
the tomb owner are three extant registers of offering bearers carrying traditional 
food, drink, fowl and bowls with lotus flowers and buds and accompanied by a 
variety of small animals. The caption above the top register reads: shpt ipdw rnpt 
nbt nfrt... 'bringing the fowl and all fine year-offerings ...'. The caption above the 
middle register reads: shpt ht nbt nfrt jnnt n.fm [htp-dj] nswt... 'bringing all fine 
offerings which are brought for him as offerings which the king gives ...'. Above 
the bottom register is written: shpt ndt-hr rnpt nbt nfrt jnnt m njwwt.fhwwt.fnt 


185 For similar inscriptions see James, Khentika , 58; Sethe, Urk. 1,203. 
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Ti-mhw Sm'w 'bringing the gifts and all fine year-offerings which are brought from 
his towns and his estates of the Delta and Upper Egypt’. 

Doorway Between Rooms III-IV 

Pis. 13, 48 
EAST THICKNESS 

The scenes here are preserved up to their full height, with three registers showing 
offering bearers directed towards room IV. The carving of the figures is very fine 
and full of details, particularly in the lower registers. One can certainly detect 
different hands in every register, with the quality of the reliefs declining as the 
registers proceed upwards. The same is true in most parts of the chapel, although it 
is more distinct on some walls than on others. The men carry the usual food, drink, 
flowers and fowl and each but one is accompanied by a small animal. Each register 
is surmounted by two lines of hieroglyphs. Those above the top register read: ... m 
hivivtfnt Ti-mhw Sm'w ... stpt(?) ht nbt nfrt jn hm(w)-ki nw pr-dtf '... from his 
estates of the Delta and Upper Egypt... the choice food and all fine offerings by the 
ka-servant(s) of his estate’. Above the middle register is written: shpt ipdw shpt 
sht dsrt ht nbt nfrt jnnt m njzvivtfnt Ti-mhw Sm'w m hb m hrt-hrw nt r' nb 
'bringing the fowl, bringing fruit, dsrt- beer and all fine offerings which are brought 
from his towns of the Delta and Upper Egypt in the feast in the course of every 
day'. The titles, but not the names, of the first two men are given as follows: shd 
hm(w)-ki n jmj-wrt 'the superintendent of the ka-servant(s) of the starboard phyle' 
and shd hm(w)-ki 'the superintendent of the ka-servant(s)'. Inscriptions above the 
bottom register read: shpt ndt-hr rnpt nbt nfrt jnnt m Ti-mhw Sm'w shpt dibw 
jsd jrp jnnw m htp-dj-nswt 'bringing the gifts and all fine year-offerings which are 
brought from the Delta and Upper Egypt; bringing figs, jsd- fruit and wine which 
are brought as offerings which the king gives'. 

WEST THICKNESS 

Of the top register only the legs of offering bearers and small animals are now 
extant. Below this are preserved two registers with scenes similar to those on the 
opposite thickness. The text above the upper register reads: shpt ipdw shpt [sht] 
dsrt hdw ht nbt nfrt jnnt m njzvivtfnt Ti-mhw Sm'w m hb nb m hrt-hrw nt r' 
nb 'bringing the fowl, bringing fruit, dsrt- beer, onions and all fine offerings which 
are brought from his towns of the Delta and Upper Egypt in every feast in the 
course of every day'. A portly man, who appeared also on the west wall of room 
II, is described as: shd hm(w)-ki Hpj 'the superintendent of the ka-servant(s), 
Hepi'. He is followed by another bearer labelled as: shd zs(w) mrt Jr-n-ihtj 'the 
superintendent of scribes of the weavers, Ir-en-akhti', then an unnamed man who 
held the titles of zs zi hm-ki 'the scribe of the phyle, the ka-servant 1 . The last man 
is unidentified and so are the four men in the bottom register. These bearers are 
laden with food, drink and live birds and are accompanied by some small animals. 
Lotus flowers placed in large bowls are also brought. The inscriptions above the 
bottom register read: shpt ndt-hr rnpt nbt nfrt jnnt m njzvivtfnt Ti-mhw Sm'w 
shpt dibiv jsd jrp m hrt-hrw nt r' nb jn hm(w)-ki nw dt.f 'bringing the gifts and all 
fine year-offerings which are brought from his towns of the Delta and Upper Egypt; 
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bringing figs, jsd -fruit and wine in the course of every day by the ka-servant(s) of 
his estate'. 

Room IV 

This room represents the offering chamber where a false door presumably 
occupied the entire west wall. 186 An offering bench probably extended in front of 
the false door and against part of the north wall, as indicated by a small section of 
stone crowned with a cavetto cornice which is preserved on the north wall. 187 The 
arrangement of the scenes in room IV are similar to those in the offering chambers 
of Nfr-ssm-Pth and Hntj-ki.j, lss with the butchery cycle on the east wall and 
offering bearers on both north and south walls. The men on the last two walls 
proceed westwards, probably towards figures of <nh-m- r -Hr seated at offering 
tables, but the western section of the room is completely gone. 

EAST WALL 

Pis. 14-16, 49 

This wall depicts one of the liveliest and most elaborate scenes of butchery cycles 
from the Old Kingdom. Three registers are entirely reserved for these activities, but 
it is uncertain whether the fourth and presumably uppermost register was also 
devoted to this topic. 189 Like the scenes in other rooms and on the door 
thicknesses, the bottom register is not only better finished, but also demonstrates 
different hands and more technical ability in sculpture. 190 The details of the 
hieroglyphs, wigs, flowers, parts of the animals' bodies, etc., are finer and more 
complete. The butchers are shown binding the animals, holding them by the horns, 
sharpening their knives on whetstones attached to their belts, making incisions, 
cutting forelegs, haunches and ribs, extracting the hearts, handling the entrails, 
carrying cuts of meat, etc. Each register shows five groups of men working on 
bound animals. It is interesting to notice that the middle ox in the upper register and 
three oxen in the middle register are tied to tethering rings. 191 The dialogue 
between the butchers is recorded above them, separated by vertical dividing lines. 

The upper section of the top register is missing, but enough remains to show the 
action of the men and part of their dialogue. Two men are working on the first 
animal from right. The first man introduces his arm into the ox's body to extract its 
heart, while the second man stands, perhaps carrying a jar. The remaining 


186 Although the door is marked on Loret's plan of the mastaba, no remains or record of it exists. 
A re-excavation of the filling of the mastaba also failed to find any part of the door. 

187 See James, Khentika, pi. 18. 

188 Capart, Rue de tombeaux, pis. 97-101; James Khentika, pis. 19-22. 

189 In near contemporary mastabas the upper parts of the east walls are occupied by scenes of 
offering bearers or offering tables, see Capart, Rue de tombeaux, pi. 101; Duell, Mereruka, 
pis. 54, 109; James, Khentika, pi. 22. 

190 This is unlikely to indicate that the decoration of the upper registers was hastily finished on 
the sudden death of <nh-m-<-Hr (Badawy, 'Ankhm'ahor, 35), but rather that the lower register, 
being at the height of a seated individual, was allocated to a master sculptor. 

191 The actual tethering rings still exist in the floor of Mrnv-ki.f s chapel (Duell, Mereruka, pi. 
126). See also Simpson, Sekhem-ankh-Ptah, pi. A. 
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inscriptions read: ... <ndiv pn ... this jar'. 192 The second ox is already opened with 
two butchers cutting parts of it. A partly preserved inscription reads: ... mi nzv ’ 
like this'. A third man is helping by holding the raised hind leg of the animal with 
one hand while carrying cuts of meat in the other. In front of him is written: jzv hrj- 
hbt jj the lector priest is coming’, and behind him: ../ mrjj , beloved'. The 
third ox has lost one of its forelegs, which is perhaps carried by the standing man. 
Addressing him, the butcher says: dj hps hr hit 'put the foreleg on the offering 
table', to which he responds: ... [ntj] h[n]'(.j) hn.k m <nh '... comrade, by your 
life. Three men are working on the fourth ox, about to extract its entrails. A 
butcher pushes his arm inside the last animal, while another holds a jar for him 
The inscriptions read: ... r kjj hn'(.j) wrt ’... another with me, well'. The man to 
the extreme left is probably sharpening his knife. The inscription before him reads: 
pat(?) ds 'sharpening the knife'. 

The middle register is the best preserved. 193 From right a butcher has cut the 
foreleg of an ox. Addressing his assistant he says: <h< ivrt ntj hn'(.j) dj hps.k pn 
(hr) m hit zvnj 'Stand up firmly, comrade. Put this your foreleg on the offering 
table, hurry up'; to which the assistant replies: jrj.j r hzt.kfi(.j) n jqr I will do as 
you wish, I will carry (it) well'. A third man in this group, who supports the hind 
leg ol the animal, joins in the conversation by saying: mk jw(.j) hn'.k zvnj mjn 
Behold! I will go with you, hurry up today’. Three men also work on the second 
ox. A butcher who has just extracted the animal's heart and is smelling it says' zv'b 
jw zv'b n Zzj n ki.fdj jzv <ndzv pn 'Pure, it is pure for Sesi, for his ka. Let this jar 
come’. An assistant who supports a jar on his shoulder with one hand while 
stretching the other forward responds: dj hitj pn zvnj 'Give this heart, hurry up'. A 
third man, the only one wearing a loincloth rather than a kilt, unfastens the rope 
binding the animal’s legs. He says: j(zv).k m tijj mi< jnk pzv ’Who are you? The 
real man, it is me. In the third group a butcher who has extracted the animal's 
fillet 195 says: mkjzvfn hit dj hr hit 'Behold the fillet. Put (it) on the offering table’ 
The two other men are engaged in cutting the hind leg of the ox. The butcher 
holding the knife is addressing his assistant who holds the leg: jtj r.k jr.k ntj tbn 
’Take away! To you what is cut up’. 196 The assistant gives the usual response- 
FJ-) (r) hzt.k ntj hn<(.j) 'I will do as you wish, comrade'. 

The fourth scene shows a man mounting the neck of the bound animal and 
holding its horns. He talks to the butcher behind him: tbn r.kj(zv) nkin Zzj nb (j) 
nhm zv(j) m-'.f jzvi 197 pzv shm ’Cut up, (it) is for the ka of Sesi, my lord. Rescue 
me from it, this ox is powerful 1 . The butcher, who has already separated the 
foreleg of the animal responds: ndr szv m r.k r mnh 'Hold it fast with your mouth, 
thoroughly'. Montet has remarked that the actions of the men and their dialogue are 
absurd since they indicate that the foreleg was cut while the animal was still 


192 The scene was perhaps similar to that of the second group from right in the middle register. 
This register has been copied and studied in 1910 by Montet (Vie privee, 175-77). 

The same phrase occurs above the animal in the centre of the upper register. See also 
Badawy, < AnkhnVahor , 35-36, fig. 47, pi. 61. 

195 Lit. 'meat of choice', see Montet, Vie privee , 170-71 

196 Ibid, 176. 

197 A similar determinative in the tomb of Jdw at Giza is identified as jwi (Simpson, Qar and Ida 
fig. 33). 
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alive. 198 Junker 199 and Vandier 200 reasonably suggest that while in some instances 
the animal was killed by having its throat cut, the scenes in most cases depict the 
severing of a foreleg of what appears most probably to be a living ox. On the other 
hand, Montet’s interpretation that the butcher’s response: 'Hold it fast with your 
mouth, thoroughly' can only be a bad joke, 201 is unlikely and may well represent 
workmen's idiom. In colloquial Arabic, for example, the expression 'to hold with 
one's teeth’ means to hold very firmly. Following the two men is a third one 
passing the whetstone over his knife. The accompanying inscriptions read: pdt ds 
’sharpening the knife'. He is followed by another man carrying various cuts of 
meat who says: jr n.j wit 'Make way for me’. In the last group to the left a butcher 
approaches his crouching companion saying: ms tzv jr(.j) hn.k m <nh 'Bring away 
to me, by your life'. The other who pulls out the animal’s entrails says: jzv ssw(.j) 
nn n mi't dj(.j) n hrp zh m mh.f'l will empty this truly, which I will give to the 
director of the food-hall in its total'. Next to them is a butcher cutting the hind leg 
of the ox with a knife in his right hand while supporting the leg with his left and 
saying: jw qsn r jrt nn w<.k(wj) wrt 'It is difficult to do this, being completely 
alone'. 

The bottom register is partly damaged at the right end. Three men are working on 
an ox. Of the dialogue of two of them we can read: [jr]j.j [r] hzt.k n[tj] hn<(.j) 'I 
will do as you wish, comrade' and .../ wnj hn.k m <nh '... hurry up, by your life'. 
Two pairs of men are working on the second animal. The conversation of the first 
pair reads: ... nn r hrp zh ntj hrj-tp ... ( d ... [jhvi nfr wrt '... to the director of the 
food-hall who is in charge ... <d(?)... ox, very well’ and w<bt pw jwf [n hit n 
Zz]j 202 nb(.j) jmihw n Jnpw tpj dw.f 'meat offerings and fillets for Sesi, my lord, 
the honoured one of Anubis, who is on his hill'. The second pair are engaged in 
cutting the hind leg. Addressing his assistant the butcher says: ndr n(.j) mnt lm.k 
m ( nh shp.tj.s r hit 'Hold fast for me the hind leg, by your life, which will be 
brought to the offering table'. The assistant responds: jrj(.j) r hzt.k ntj hn<(.j) ’1 
will do as you wish, comrade'. 

Next are two men about to handle a living ox. The butcher sharpens his knife on 
the whetstone while instructing his assistant who firmly holds the animal by both 
horns: pns tp n jwi pn wnj dj.k pr.j m hps.f [n] ki n Zzj nb(.j) jmihw n Jnpw 
'Turn the head of this ox, hurry up. Let me finish with its foreleg (for) the ka of 
Sesi, my lord, the honoured one of Anubis'. 203 The verb pns is translated by 
Montet as 'retourne', 204 and by Badawy as 'cut off 205 The assistant responds: 


198 Vie privee, 176. 

199 Giza 3,229-31. 

200 Manuel 5, 136-38. 

201 Ibid. Badawy suggests that 'the owl is probably an error for the quail chick zv in ndrw'. He 
accordingly renders the sentence as: ndrzv sw r.k r mnh 'Hold him fast to thee, thoroughly' 
('Ankhm'ahor, 36, 53 n. 195). This seems unlikely and the word ndr is written twice 
without the zv in the bottom register. 

202 Th e name Zzj may be reconstructed from the final j and the foot of the seated figure 
determinative, which is followed by nb.j as in the inscriptions of the fourth group in the 
middle register. 

203 Montet, Vie privee, 163, 173. 

204 Ibid, 163-64. 

2 °5 e Ankhm'ahor , 36. 
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A line of text which runs above the bearers in the bottom register reads: ... m 
Dhwtjt m rkh m hb wr m hb Zkr m jmnjt nt r r nb m hrt-hrw jn hmio-h mu dt.fn 
hrj-tp nszvt jmj-r hwt-wrt Zzj ’... at the Thot feast, at the burning feast, at the 
great feast and at the Sokar feast as daily offerings in the course of every day by the 
ka-servants of his estate for the royal chamberlain, the overseer of the great court, 
Sesi'. 

NORTH WALL 
Pis. 18, 51 

Like the south wall, two and a half registers are preserved showing rows of 
offering bearers, 16 now visible in the upper register and 15 in each of the lower 
two. They carry food and drink on trays, in baskets and in jars and hold lotus 
flowers, live fowl and small animals, both bound and carried and led on ropes. It is 
interesting that the representation of a hyena led by the thirteenth bearer was 
replaced by that of a calf. Only one man, the second in the bottom register, is 
identified in incised inscription as: shd sdiwtj(w) Htp 'the superintendent of the 
seal-bearers, Hetep’. The left part of the wall is missing and most probably 
contained a depiction of the tomb owner at an offering table towards which the 
offering bearers are directed. A line of hieroglyphs above the men in the bottom 
register reads:... [m rkh] m hb wr m hb nb m jmnjt nt r' nb m hrt-hrw jn hmw-ki 
nw dt.fn h hrj-tp nswt <nh-m-<-Hr '... at the burning feast, at the great feast and 
at every feast as daily offerings in the course of every day by the ka-servants of his 
estate for the ka of the royal chamberlain, Ankhmahor'. 

Doorway Between Rooms III-V 

Pis. 52, 53 

SOUTH THICKNESS 

All three registers which originally decorated the two thicknesses of this doorway 
are preserved although in a weathered condition. The scenes are clearly to be read 
from the lower register upwards. This is evident from the fact that it contains the 
main label for the three registers and from the order of the traditional oils which start 
in the middle register and continue in the upper one. The bottom register depicts 
four men carrying folded linen, the two men in front shown with abbreviated 
shoulders. The label above them reads: shpt hbsw nw htp dj nswt 'bringing the 
clothes of the offerings which the king gives'. The middle and upper registers are 
occupied by six men carrying jars of oils as well as other objects. The oils are 
identified as: stj hb- oil, hknw-oil, nhnm- oil, sft- oil, twnut-oil, hitt <s thnw 'best 
cedar and Libyan oils'. The last two oils are usually represented in separate jars, 
bringing the total number to seven jars, and in the mastaba of Mrrw-ki.j, for 
example, these oils are carried by seven men. 211 In addition to the oils the men in 


211 Duell, Mereruka, pi. 72. See also ibid, pi. 75 where in addition an eighth man carries mrht 
oil. 
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the tomb of <nh-m-<-Hr carry straps, 212 bags, vases, collars and pendants one of 
which terminates at either end in a uraeus. 213 

NORTH THICKNESS 

The bottom register shows two men using a horizontal pole to transport a large 
chest with curved top. The contents of the chest may be understood from the 
caption above it: sdit mnht r jz 'transporting clothing to the tomb’. The upper two 
registers are occupied by six men carrying on their shoulders vessels of different 
shapes. Five of the men are described as hm-ki 'ka-servant' and are named as 
follows: Ttj 'Tjeti', fsfj 'Ishfi', Rdj.j 'Redy', Zzj 'Sesi' and 'nh.f Ankhef. These 
inscriptions are in raised relief and are accordingly part of the original decoration of 
the chapel. 

Room V 

EAST WALL 
PL 54 

This is the only wall partly preserved in this room, the rest have completely 
disappeared. To the left is the remaining part of a staff, indicating that the tomb 
owner was depicted in a large size. Opposite him were four registers of offering 
bearers, but of the top register only the legs of one man now remain. The other 
three registers, which are very badly weathered, each depict pairs of men carrying 
between them on horizontal poles chests with curved tops. In the middle of the 
bottom register are the traces of a figure identified as zi.f smsw(?)... 'his eldest son 
...'. This is most probably one of the sons whose figures and inscriptions have 
been systematically erased elsewhere in the chapel. The offering bearers seem to be 
divided into groups or phyles which are named after the technical terms of 
navigation. 214 Thus in the bottom register one reads: h-xvr n hzt 'the larboard of 
the favoured' and jmj wrt n hzt 'the starboard of the favoured'. In the register 
above one reads: jmj nfrt n hzt ’the stern of the favoured' and ivsdt n hzt 'the bow 
of the favoured'. 215 In one instance a man carries a jar and behind him is the 
superintendent of the group. It is unfortunate that the vertical inscription identifying 
the scene is incomplete, which renders its meaning uncertain. It reads: ... hb nb r 
s<bt r tp-mr jn hm(iv)-fo '... every feast, as(?) s<bt 216 and as fine cloth by the ka- 
servant(s)'. 


212 A similar strap is worn by 'nh-m-'-Hr's brother, Tmrw, on the south wall of room III. 

213 A similar pendant is shown among the objects carried for Mrrw-ki.j (Duell, Mereruka, pi. 69) 
and also worn by his wife, Zszst, possibly daughter of Teti (ibid, pi. 17). 

214 On the names of these phyles see Roth, Egyptian Phyles, 11 ff. 

215 Montet, Vie privee , 350ff., 395-96. 

2 16 The word is, to our knowledge, unattested, but might be related to ' bt 'funerary ritual objects' 
(Faulkner, Dictionary, 40; Blackman, Meir 3, 28 n.8). 
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Doorway Between Rooms I-VI 

Pis. 19, 55 
EAST THICKNESS 

The bottom register consists of two scenes, usually taken to represent two 
successive stages of circumcision. 217 The theme does not otherwise appear in any 
known tomb, 218 and its depiction here is curious as the tomb owner does not hold 
any title related to medicine 219 and the inscriptions do not suggest that the patient 
was 'nh-m-'-Hr himself. The age of the patient is also uncertain and the suggestion 
that he is 'a boy at puberty', 220 although possible could not be confirmed from the 
scene. The operation is performed by a man simply described as: hm-ki 'ka- 
servant', and it might be that circumcision was not among the physician's 
concern. 221 

The first scene, to the left, shows the patient standing with his hands held fast by 
a man behind him. Squatting before him is the operator, a hm-ki 'ka-servant', who 
rubs the member with what appears to be a stone. It has been suggested that this is 
probably 'the stone of Memphis', mentioned by Dioscorides and Pliny, formed of 
carbonate of lime which when wetted with an acid produces an analgesic effect. 222 
The operation itself is then performed without any apparent pain. Addressing his 
assistant the operator says: ndr szv m rdj dbi.f 'Hold him fast. Do not let him 
faint/resist', 223 to which he answers: jrj.j r hzt.k 'I will do as you wish'. The 
operation is described as sbt, translated as 'circumcision'. 224 In the second scene, 
to the right, the patient stands unrestrained and addresses the operator saying: sjn 
ivnnt r mnh 'Sever, indeed, thoroughly'. The operator who applies his knife 
responds: jw(.j) r jrt r ndm 'I will proceed comfortably’. 225 An alternative 
interpretation of these scenes is that the one to the right is actually the first stage of 
circumcision, the cutting of the foreskin, while the scene to the left shows the 
operator applying ointments to the wound, hence the pain. 226 

The scene has recently been examined by M. Spiegelman, consultant surgeon, 
who has concluded that it probably does not represent an ordinary circumcision 
procedure but rather the treatment of paraphimosis. In this condition a swollen and 
infected foreskin retracts into the coronal sulcus and cannot be returned, interfering 
with the blood supply to the penis which may become gangrenous and may prove 
fatal. According to Spiegelman, the first step of the operation, the left-hand scene, 
depicts an attempt to reduce a paraphimosis or to dilate a constricted phimosis, a 


217 Montet suggests that these scenes certainly do not represent circumcision ( Vie privee, 372). 

218 It does occur again at Karnak (Pillet, ASAE 52 [1954], 93ff., fig. 5). 

219 Despite the fact that the tomb is locally known as the 'tomb of the physician'. 

220 Badawy, Ankhm^ahor, 19. 

221 Ghalioungui, Physicians, 11; Bailey, BACE 1 [1996], 15ff. 

222 Badawy, AnkhnPahor, 19; also Bailey, BACE 7 [1996], 15ff. 

223 Badawy,' Ankhm'ahor 19; Montet, Vie privee, 372. 

224 The word is unattested, but is similar to the Coptic sebbe 'to circumcise' (Badawy, 
'AnkhmSahor , 19). 

225 Montet renders it 'J'opererai sans douleur' (Vieprivee, 372). 

226 Pillet, ASAE 52 [1954], 98-99. 
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very painful procedure which could well cause loss of consciousness. 
Accordingly, the operating ka-servant addresses an assitant who restrains the patient 
saying, 'Hold him fast. Do not let him faint'. The word sbt might refer to this 
operation. The scene to the right probably depicts circumcision, for this step was 
necessry to prevent recurrence of paraphimosis. 227 

The upper register shows two operators, seated on very low stools, one probably 
massaging the leg of a customer and the second the back and shoulders of another. 

WEST THICKNESS 

Two registers are preserved, both depicting manicure, pedicure and/or some 
manipulation of fingers and toes. The theme is uncommon, 228 and so far is 
undocumented outside Saqqara. 229 The earliest known example is found in the 
joint tomb of Nj-'nh-Hnmw and Hnmw-htp who, both being manicurists of the 
palace, 230 might have introduced such a theme. One wonders if the circumcision 
scene, on the opposite thickness, was also somewhat inspired by the scene of 
shaving of the pubic hair in the tomb of Nj-'nh-Hnmiv and Hnmw-htp. 231 

The bottom register shows two scenes; at the left the operator handles the thumb 
of the customer who says: jr nw dj hp[s] 'Do this. Put strength', while in the 
second scene the operator handles the toe of the customer who says: m rdj mr n nw 
'Do not cause pain to this’. The answer of the two operators, written between 
them, is the same: jrj.j r hzt.k jtjw 'I will do as you wish, sovereign'. Above in a 
sub register is a row of tables/stands. In the top register a customer has his hands 
treated by two separate operators. His instructions are partly damaged: ... tn hn.tn 
m <nh '..., by your life'. The operator to the left responds: ... ndm mrjj 
comfortable, dear’. 232 

Room VI 

This pillared hall is the largest room in the chapel. The eastern part of the hall 
forms a separate alcove of which the entrance is defined by two engaged pillars, one 
attached to each of the north and south walls, and one free-standing pillar in the 
centre and aligned with the other pillars of the hall. Although they probably formed 
a distinct section in the hall, in the description of scenes the walls of this alcove will 
be treated as extensions to the walls of the main hall. 


227 Our appreciation goes to Mr, Mark Spiegelman for this interpretation of the scene which will 
be presented in an article in BACE 8, forthcoming. 

228 Moussa - Altenmuller, Nianchchnum, pi. 24, fig. 10; Paget - Pirie, Ptah-hetep, pis. 35, 36; 
James, Khentika, pi. 11. 

229 Harpur, Decoration , 112. 

230 Moussa - Altenmuller, Nianchchnum , passim. 

231 Ibid, fig. 10. The interpretation of the circumcision scene in 'nh-m-'-Hr ’s tomb as perhaps 
representing the shaving of public hair (see Nunn, Medicine , 170-71) seems unlikely 
considering the way the penis is held by the operator and the position of the knife near the 
foreskin. 

232 For translation of mrjj ’dear' see Montet, Vie privee, 372. James, however, takes mrjj to be a 
name ( Khentika , 46 [75]). If this is correct the manicurist in the tombs of <nh-m-<-Hr and 
Hntj-ki.j may have been the same individual. 
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SOUTH WALL - WEST OF DOORWAY 
Pis. 20a, 56, 57a 

A small section of the wall scenes is preserved immediately to the west of the 
doorway to the room. Part of the lower registers depict a funerary procession 
where the bier, in both registers, is placed on beams carried by men, accompanied 
by a woman labelled in the lower register as: drjt 'mourner'. The deceased is 
identified, above the bier in the bottom register as: ... 'nh-m- ( [-H]r rn.fnfr Zzj '... 
Ankhmahor, his beautiful name, Sesi'. Three men in the same register are also 
identified by their titles, but not names, as: jmj-r sdnvtj(w)-ntr 'the overseer of the 
seal-bearers of the god’ who carries a staff and sceptre, ivt Jnpw 'the embalmer of 
Anubis' and hrj-hbt 'the lector priest'. While funerary rites and particularly the 
transportation of the coffin by land or water are rather frequently shown in Old 
Kingdom tombs, 233 scenes of grief and lamentation such as are shown here are 
rare. The scene in the tomb of ( nh-m-'-Hr is so similar to that in the neighbouring 
tomb of Mrrzv-h.j 234 that one of them almost certainly has influenced the other. If 
the present dating of <nh-m-<-Hr to a slightly earlier time than Mrrw-ki.j is 
correct, 235 this grieving scene would be the earliest known. The theme is 
represented also in the tomb of Jdw at Giza, 236 which is very close in date to the 
abovementioned tombs, 237 but does not appear again for the rest of the Old 
Kingdom. 238 

At the east end is a structure, from which the procession seems to have started. 
Above this is written: prt mpr n dt r jmnt nfrt 'going forth from the estate to the 
beautiful west'. 239 The mourners are therefore following the official procession. 
Fifteen women are in an extreme state of grief, hitting their faces and heads, raising 
their arms in despair, sitting on the ground or collapsing and being helped by 
companions. Two women standing probably inside the structure shout: j jt(.j) 
nb(.j) jtmjj 'Oh my father, my lord, the kind one'. 240 Of particular interest are the 
woman in the centre of the group, who appears to be pregnant, and the one behind 
her who is tearing her dress in desperation. 241 Eleven men, depicted in a sub 
register above and perhaps indicating the segregation of sexes in grief, are also 
shown in a state of deep sorrow. They are beating their heads, pulling their hair, 
gesturing with their hands, comforting each other, crouching on the ground, one 
even fainting and being supported by companions. The man in the centre with both 


233 Harpur, Decoration, 113. The most developed and complete of these scenes is found in the 
tomb of Ppjj-'nh/Hnjj-km (Blackman, Meir 5, pis. 42-43). 

234 Duell, Mereruka, pis. 130-31. 

235 Strudwick, Administration, 100-101. 

236 Simpson, Qar and Idu, fig. 35. 

237 Strudwick, Administration, 69-70. 

238 The theme is depicted in the tomb of ]tj of Gebelein from the First Intermediate Period 
(Harpur, Decoration, 113; Smith, Art and Architecture, pi. 85a). 

239 Montet, Vie privee, 383ff. On the term pr n dt see Perepelkin, Privateigentum, 210-11 and 
passim. 

240 In the tomb of Jdiv two separate shouts are recorded:; jt(.j) ... and j nb(.j) ... (Simpson, Qar 
and Idu, fig. 35). For a different reading see Badawy,' Ankhnfahor, 41. 

241 The last detail is also found in the grieving scene in the mastaba of Mrrw-ki.j (Duell, 
Mereruka, pis. 130-31). 
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arms raised to his head seems, like the representations of the pregnant woman and 
the one tearing her dress, to focus the attention on the centre of the mourning group. 
He is designated as: shd sdwotj(w) Spss-Pth 'the superintendent of the seal-bearers, 
Shepses-Ptah', and the man behind him as: hm-ks Z-n-bsj 'the ka-servant, 
Senbeshi'. Badawy comments on the variation in the expression of grief and writes 
that 'despite this realistic depiction, the atmosphere is still dignified, unlike that 
created by the more realistic hysterical gesturing of mourners in wall scenes from 
the New Kingdom'. 242 

An isolated block with weathered scenes and inscriptions has been restored, 
perhaps to its correct position, 243 in the upper part of the western end of the south 
wall. This shows the top of the head of a large figure, almost certainly that of the 
tomb owner, with six vertical lines of hieroglyphs above him which read: (1) nm 
spr h'zv(zu) n ... (2) jnnzv n.f m njwwt.f nt Sm' ... (3) jmj-r kit nbt nt nsivt 
(4) hrj-tp nszvt jmj-r hwt-ivrt (5) jmj-r zszvj n 244 shmh-jb (6) < nh-m-'-Hr rn.fnfr 
Z[zj] 245 '(1) viewing the arrival of the fleet of ... (2) which are brought for him 
from his towns of the South ..., (3) the overseer of all the works of the king, 
(4) the royal chamberlain, the overseer of the great court, (5) the overseer of the two 
fowl pools of recreation, (6) Ankhmahor, his beautiful name, Sesi’. 

Opposite the tomb owner are the remains of the two registers depicting the ships 
he received. In the upper register the double mast of the ship is down, lying flat on 
the cabin, and the officer in the prow bows in courtesy. The lower register 
probably contained another ship, although nothing of this now remains. In the 
prow a man, labelled smszv zvhrt 'the elder of the dockyard’, bows in front of <nh- 
m- ( -Hr. A second man with the same attitude turns his head backwards probably 
addressing others, but only a few words of his speech are preserved: ... nzv n jzvi... 
Zzj '... these oxen ... Sesi’, which might indicate the nature of the shipment. 246 

SOUTH WALL - EAST OF DOORWAY 

Pis. 20b, 58 

All the bottom register and the lower section of the register above it are preserved. 
The latter shows the feet of the tomb owner seated on a chair with lion's legs and 
probably holding the staff. In front of him are two female dancers, wearing 
anklets, 247 performing a slow movement on the clapping(?) of a third person with 
the label hst{2) 'making rhythm'. 


242 'Ankhm'ahor, 41. 

243 Compare with the south wall of Mrnv-ki.j' s pillared hall (Chamber A13) where a similar 
funerary scene to that of <nh-ni-'-Hr is also associated with some forms of river activities 
(Duell, Mereruka , pis. 127-37). 

244 A rectangular area was left in raised relief for the writing of the letter n, but the details of this 
were never achieved. 

243 The space below the sign nfr does not show the beginning of Zzj' s name which was 
inscribed before his face rather than behind his head. 

246 For similar boats and loads see Firth - Gunn, Teti Pyr. Cem. 2, pi. 53:1; Junker, Giza 4, 
pi. 6. 

247 These are not two boys as suggested by Badawy ( r Ankhm r ahor, 39). At El-Hawawish, where 
an influence from the Teti Cemetery is obvious, women with short kilts performing similar 
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In the bottom register five girls, each wearing a very short kilt, anklets, bracelets 
and a pigtail with a disk, are performing a high kicking dance to the clapping 
rhythm of two women. Each of the clappers is said to be hst 'making rhythm', 248 
while each of the dancers is labelled: jbi 'dancing'. The dancers stand on one leg 
with the torso thrown backwards while the other leg as well as the two arms are 
stretched forward to balance the torso's weight. 249 The same movement is shown 
in a limited number of tombs at Saqqara, all dating from the reign of Teti or 
immediately after. The dancers in the mastaba of Ki-gm-n.j have the leg on which 
they stand bent at the knee, resulting in an imbalanced posture where the weight of 
the whole body above the knee is thrown backwards without forward 
compensation. 250 The artist responsible for the same scene in 'nh-m-'Hr's tomb 
produced a much more balanced movement by representing the leg on which the 
dancer stands straight and the torso at an angle. A similar posture is found in 
Mhzv's chapel, 251 which may have been influenced by that of <nh-m-<-Hr. 252 

NORTH WALL 

PI. 57b 

The lower part of the bottom register in the eastern alcove is preserved although 
badly weathered. This shows the care and feeding of three oxen by four drovers 
under the supervision of an overseer who holds a staff. 

EAST WALL 

PI 59a 

The lower section of the south end is all that remains of this wall. Preserved are 
the legs of a standing figure of the tomb owner who wears sandals and a panther's 
skin. Behind him in an upper register are the legs of two individuals, the name of 
the first of whom ends in a w, perhaps Tmrw, the tomb owner's brother. Two 
men are also depicted in the bottom register. The first, in a projecting kilt and 
shoulder-length wig, is designated in a vertical column in front of his figure as: zif 
n ht.f smsw smr ivNj Jsfj 'his eldest son of his body, the sole companion, Ishfi'. 
The figure and inscriptions related to the second man have been chiselled out, yet 
some lines of his body and the letter .../, perhaps for zi./'his son', can be 


steps are shown near the high kicking dancers (Kanawati, El-Hawawish 1, fig. 12; vol. 2, 
fig. 22). 

248 Ziegler, Akhethetep, 162. 

249 For a description of the movement see Brunner-Traut, Tanz, 23-24; Vandier, Manuel 4, 396ff. 

250 Firth - Gunn, Teti Pyr. Cent. 2, pi. 53. The rather more balanced postures in the tomb of 
Mrnv-ki.j (Wreszinski, Atlas 3, 28; Van Lepp. Akten des Vierten IAK 3, 386 fig. 1; personal 
examination) and the later ones at El-Hawawish (Kanawati, El-Hawawish 1, fig. 12; vol. 2, 
fig. 22; vol. 8, fig. 10) seem to combine features from the scenes in both Ki-gm-n.j and 'nh- 
m-'-Hr. 

25 1 Egypt - Paintings, pi. 9; and personal examination. 

252 Based on the presence of the cartouche of Pepy I in Mina's titles the mastaba is now dated to 
the reign of that king, e.g., Kanawati, Governmental Reforms, 34; Strudwick, 
Administration, 101-102; Harpur, Decoration, 40-41. This date remains the most likely 
pending the full publication of the tomb. 
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m-'-Hr's son, was left unfinished. Although the hieroglyphs are executed in 
sunken relief, they lack internal details and the lintels, panel and drum are 
uninscribed. One figure of the owner is depicted at the bottom of each of the inner 
jambs and two figures on each of the outer jambs. With one exception, they all 
wear the shoulder-length wig and the projecting kilt and hold the staff and sceptre. 
The right figure on the right outer jamb wears a tight kilt and has the arms by the 
side with no staff or sceptre. 

FALSE DOOR 

Left Outer Jamb: smr Wtj jmj-r sqbbwj jmj-r swj pr-h jmj-r snwtj hrj-ssti n wdt- 
mdzu nbt stit nt nswt jmj-r prwj-hd jmihw hr Wsjr smr w'tj hrj-hbt jmj-r sqbbivj 
pr-h Twtw 'the sole companion, the overseer of the two cool chambers, the 
overseer of the two pools of the palace, the overseer of the two granaries, he who is 
privy to the secrets of all secret commands of the king, the overseer of the two- 
treasuries, the honoured one before Osiris, the sole companion, the lector priest, the 
overseer of the two cool chambers of the palace, Tutu'. 

Right Outer Jamb: smr witj jmr-r sqbbivj pr-h jmj-r j'w-r nswt hrj-ssti n pr dwit 
jmj-r sdmt nbt hrj-ssh n nswt m st.fnbt jmj-r shtj htp(t) jmihw hr Jnpw smr w'-tj 
hrj-hbt jmj-r sqbbwj pr-h Jsfj 'the sole companion, the overseer of the two cool 
chambers of the palace, the overseer of the king's breakfast, he who is privy to the 
secrets of the house of morning, the overseer of all hearings, he who is privy to the 
secrets of the king in his every place, the overseer of the two fields of offerings, the 
honoured one before Anubis, the sole companion, the lector priest, the overseer of 
the two cool chambers of the palace, Ishfi'. 

Left Inner Jamb: smr witj jmj-r zswj jmj-r jnv-r nswt hrj-hbt smr w<tj jmj-r sn ti 
nb smr w'tj jmihw hr ntr smr w<tj hrj-hbt jmj-r sqbbwj pr-h Twtw 'the sole 
companion, the overseer of the two fowl pools, the overseer of the king's 
breakfast, the lector priest, the sole companion, the overseer of all vegetation, the 
sole companion, the honoured one before the god, the sole companion, the lector 
priest, the overseer of the two cool chambers of the palace, Tutu'. 

Right Inner Jamb: smr Wtj jmj-r biw n shmh-jb hrj-hbt smr w'tj jmj-r djdjt pt 
qmit (ti) jmihw hr ntr smr w'tj hrj-hbt jmj-r sqbbwj pr-h Jsfj 'the sole companion, 
the overseer of the galley of recreation, the lector priest, the sole companion, the 
overseer of that which heaven gives and earth produces, the honoured one before 
the god, the sole companion, the lector priest, the overseer of the two cool 
chambers of the palace, Ishfi'. 

Burial Chamber 

Cut to the west of the shaft in poor rock formation the walls of the burial chamber 
were lined with limestone slabs, approximately 20cm. thick. Similar slabs were 
also used to block the opening between the shaft and the burial chamber, leaving 
only a small doorway closed after the burial with a blocking stone. The constructed 
wall forms a major part of the east wall of the burial chamber, but part of the top 
row of blocks has collapsed inside the chamber. This occurred before the burial 
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apartment was first cleared by Firth and Gunn, 253 probably caused by the pressure 
of the shaft filling rather than by tomb robbers who were able to gain entry to the 
chamber by simply removing the blocking stone. 

Many of the lining slabs are now rather unstable, with the joints bulging 
outwards. This has resulted in movements in the lines of some registers and 
figures, particularly in the centre of the east wall where the sections of the offering 
list inscribed on the fallen blocks are difficult to fit with those inscribed on the 
existing wall. All wall surfaces above the dado were decorated. The outlines were 
executed in shallow and rather crude incisions, while the internal details of the 
figures, signs and friezes were filled with colours, which have considerably 
deteriorated since they were first discovered. 254 The surfaces of the sarcophagus 
and its lid are even less smooth than those of the walls. Nevertheless, they are 
decorated with hieroglyphic text, ivdit-e yes and a pattern of panels, all in incised 
lines filled with pigments. 

The sarcophagus lid is still in position over the chest, with the plaster between the 
two intact. However, the sarcophagus had been violated through a break, 70cm. at 
its widest part, which damaged the widt-eyes depicted on the east face of the chest. 
While Ki-gm-nj and possibly Nfr-ssm-Pth 255 used a wooden coffin, it is uncertain 
whether the body of <nh-m-<-Hr rested in a wooden coffin placed inside the stone 
sarcophagus. 256 No traces of wood were found inside the chest, and the size of the 
hole made by tomb robbers does not allow for the removal of a coffin unless it was 
completely dismantled. In two recently excavated tombs in the Teti Cemetery the 
owners' skeletal remains were found in the correct anatomical position inside 
violated stone sarcophagi which contained no wooden coffins. 257 

With the exception of the north wall of the burial chamber where the scene is not 
divided into registers and the main part of the east wall which contains five 
registers, the wall scenes are arranged in four registers, not of equal height, which 
occupy the surface from the ceiling to approximately 80cm. from the floor. 

EAST WALL 

Pis. 23-25, 26c, 63, 64, 67a 

The northern section of the chamber expands to the east, giving the appearance of 
an alcove. 258 In the description of wall scenes this will be considered as a 


253 Teti Pyr. Cem. 1, 16-18. 

254 See photographs in ibid 2, pi. 6, reproduced in the present volume. Some of the detailed 
decoration of jars, which are clear in these photographs, have now deteriorated and are omitted 
in our line drawings. 

255 Ibid 1, 18, 21. 

256 As stated for example by Firth and Gunn (ibid, 16) and Badawy {'■Ankhm'ahor, 43). 

257 These are the bodies of Ndt-m-pt, Mrnv-h.j's mother (Kanawati - Hassan, Teti Cemetery 1, 
25) and Ttj-<nh, possibly a son or a grandson of king Teti (unpublished; information courtesy 
of Dr. Zahi Hawass). James also found some bones, but apparently no wood in the 
sarcophagus of Hntj-ki.j ( Khentika, 32). 

258 It is interesting to compare this alcove with that in the eastern section of room VI of the 
chapel. Room VI is also the northernmost part of the chapel. 
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continuation of the east wall. The main part of the east wall south of the alcove will 
be described first, followed by the narrow E-W strip of wall, and finally the 
northern part of the wall. 

A line of text identifying the owner runs above the doorway as follows: jmj-r 
kit 259 nbt nt nszot m hr drfhrj-tp nswt jmj-r hwt-wrt hrj-ssh n nswt m s(w)t.f 
nbt 'nh-m-'-Hr rn.fnfr Zzj 'the overseer of all the works of the king in the entire 
land, the royal chamberlain, the overseer of the great court, he who is privy to the 
secrets of the king in all his places, Ankhmahor, his beautiful name, Sesi'. 

Below this line is an offering list arranged into two registers of fifty-two 
compartments each. While the compartments list items of food and drink, the first 
and last in the second register contain the inscription: n Zzj 260 n hf' for Sesi and 
for his ka'. Beneath each item is a small rectangle where the number required was 
written. These numbers, as well as some of the outlines of the compartments and 
rectangles, were drawn in black with no incisions and have now disappeared. 261 
The offering list is of the usual type (A) common in Dynasty 6. 262 

Register I: 

1. mw z(i)t 'water for libation' 

2. sdt [sntr] 'lighted incense’ 

3. stj-hb 'stj-hb- oil' 

4. hknw 'hknw- oil' 

5. sft 'sft- oil' 

6. nhnm 'nhnm- oil' 

7. twnvt 'twnvt- oil' 

8. hstt nt 263 <s 'best cedar oil' 

9. htt nt thnw 'best Libyan oil' 

10. f rf 264 zvidw 'a bag of green paint' 

11. <rf msd(t) 265 'a bag of black paint' 

12. wnhwj ' pair of cloth strips' 

13. sdt [sntjr 'lighted incense' 

14. qbhw hwj 'libation water and two balls of natron' 

15. hit 'offering table' 

16. [htpw] nswt 'royal offerings' 

17. htpwjmj [wsht] 'offerings which are in the wsht- hall' 

18. hms 'sit down' 

19. sns 'srzs-bread' 

20. dwjw 'jug' 


259 In an attempt to eliminate figures of living humans and animals in the hurial chamber, H 
was replaced by XJ as determinative for kit. 

260 n Zzj is missing in the inscription to the left. 

26 1 These were more visible when first cleared (Firth - Gunn. Teti Pyr. Cem. 1, 94-95). 

262 Barta, Opferliste, 47ff., 83ff. The suggestion that the draughtsman marked a rectangle, 
divided it into small rectangles and inscribed items by selection or repetitions or by 
extraneous entries (Firth - Gunn, Teti Pyr. Cem. 1, 96 n.2) is unjustified. 

26 3 hitt nt is written once for both items 8 and 9. 

264 f r/is written once for both items 10 and 11. 

265 msdt is an Old Egyptian spelling of msdmt (James, Khentika , 63). 
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21. t-zvt'wt- bread’ 

22. t-rt[h] 'rt[h]~ bread' 

23. sn(s) 266 r [flijt 'sns-bread and serving bowl' 

24. must 267 dsrt 'a jug of dsrt- beer' 

25 must h[nq]t [hn]ms 'a jug of hnms-bzer' 

26-27 sn(s) dwjw n [s]bzv 'sns- bread and jug for main meal' 

28. jr sbzv pzv 'it is what makes a meal' 268 

29. szvt 'piece of meat' 

30. <wj mzv 'two bowls of water' 

31. <zvj [bd] 'two bowls of natron' 

32. sns ... 269 sws-bread' 

33. dzvjzu ... 'jug ...' 

34. t-zvt 'zvt- bread' 

35. t-[rth] 270 '[rth]- bread' 

36. htzu 'htw- bread' 

37. nhrzv 'nhrzv- bread' 

38. dp(t)zv 'dp(t)zv- bread' 

39. pz(n) 'pz(n)- bread' 

40. sn(s) 'snl'sj-bread' 

41. t-jmj-h 'ymy-O-bread' 

42. <zvj h[n]fw 'h[n]fiv- bread, two bowls' 

43. hbnnzvt 'hbnnzvt-bread, two' 

44. qmh[zv q]nn 'qmh[zv q]rm- bread’ 

45. jd[it] Ink 'jd[it] hk- bread' 

46. [ps]wt '[pi]wt- bread' 

47. t-isr 271 'tsr-bread' 

48. hdiv <zvj 'onions, two bowls’ 

49. hps 'foreleg' 

50. zh(n) 'kidney' 

51. szvt 'piece of meat’ 

52. spht spr 'rib-cut' 

Register II: 

53. [n Zzj] n /a/'for Sesi and for his ka' (see above) 

54. isrt 'roasted piece of meat, two' 

55. mjzt 'liver' 

56. nnsm 'spleen' 

57. h< 'piece of meat' 

58. jzvfn hit 'fillet, two' 

59. r 272 'r-goose' 

60. trp 'trp- goose' 


266 For the writing of Sns as Sn see Firth - Gunn, Teti Pyr. Cem. 1, 96. 

267 nmst shows a badly written (j (Gardiner, T35). 

268 Firth - Gunn, Teti Pyr. Cem. 1, 96. 

269 Items 32 and 33 are usually followed by n pw-r ’for breakfast' (Barta, Opferliste, 48 Nr. 19. 
This also appears in the earlier copy (Firth - Gunn, Teti Pyr. Cem. 1, 95 Nos. 32 33) 

270 Ibid, 95 No. 35. 

271 i Sr is written as Sir , and the shape of the r is unusual. 

272 The in this entry is unusual. 
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61. zt 'zt- goose' 

62. sr 'sr- goose' 

63. mnwt 'pigeon' 

64. t-zf 213 2 /bread' 

65. s't 's<f-bread, two' 

66. npst 'npit- bread, two' 

67. mzf 'razf-bread, two' 

68. dsrt beverage, two 

69. dsrt jitt 'milky dsrt- beverage, two’ 

70. hnqt ’beer, two' 

71. hnqt hn(m)s '/mms-beer, two' 

72. shpt 's/ipt-beverage, two' 

73. p/p 'p/p-beverage, two' 

74. divjw ssr 'jug of ssr-beverage' 

75. ifc /7 'fig, two' 

76. jrp 'wine, two' 

77. <bs jrp ,( bs- wine, two' 

78. ;>p jintj 'jmtj- wine, two' 

79. y'rp znw 'zmu-wine' 

80. /rp /»mry 'hmiu- wine, two' 

81. /zn/zt? <wj 'hnfw- bread, two bowls' 

82. hbnnwt <wj 'hbnnwt- bread, two bowls' 

83. jsd <wj 'jsd- fruit, two bowls' 

84. sht hdt <wj 'white sht- fruit, two bowls' 

85. sht widt <wj ’green sht- fruit, two bowls' 

86. ( gt zivt 'special preparation of wheat, two' 

87. <gt jt 'special preparation of barley, two' 

88 bibnvt 'bibizvt- fruit, two' 

89. nbs <zvj 'nbs- fruit, two bowls' 

90. t-nbs 214 'nbs-bread, two' 

91. w<h <wj 'carob beans, two bowls' 

92. ht nb(t) bnrt 'every sweet thing' 

93. rnpt nbt 'all year-offerings' 

94. hnkt 275 'hnkt- offerings' 

95. gsw 'half-loaves' 

96. phr 'p/zr-offerings' 

97. stp(t) 'the choice things' 

98. hit iudh(w) 'the best of the offering table' 

99. j ( t(w) hms r ht <wj...s 'wash yourself, sit down to the meal ...' 276 

100. jnt rd sd dsrt ’bringing the broom, 277 breaking the red vessels’ 278 


273 Usually transliterated as t-zjf, but the; is frequently missing (Lloyd et al., Saqqara Tombs 2, 
15 no. 43). 

274 The writing of nbs as nsb is met again in the mastabas of Ki-gm-n.j and Mrrw-fo.j (Firth - 
Gunn, Teti Pyr. Cem. 1, 96, 125, 145). 

273 hnkt is written as hknt. 

276 Firth - Gunn, Teti Pyr. Cem. 1, 96. 

277 For this reading see Altenmuller, JEA 57 [1971], 146-53. For the reading 'removing the 
footprint' see Nelson, JEA 35 [1949], 82ff. 

278 Blackman, Meir 4, 50. 
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101 . wdb htp nswt s(w)<bt qbhiv 'reversion of the king's offering, purification 
(by) water' 279 

102 . miu z(i)t 'water for libation' 

103. sdt sntr 'lighted incense' 

104. n Zzj n hf 'for Sesi and for his ka' 

Numbers 99-101 list certain ceremonies related to the meals and are not usually 
included in offering lists. 

To the right of the offering list are two registers. The top one contains five heaps 
of grain labelled as: 1) phi sm< 'Upper Egyptian phi- grain', 2) phi mh 'Lower 
Egyptian phi- grain', 3) ;'f 280 'barley 1 , 4) zwt ’wheat’, 5) bsi 'bsi- grain'. The rest of 
the register is occupied by six granaries. 

The second register contains seven heaps of fruits, named as follows: 1) w'h 
'carob beans’, 2) sspt hr(r)t 'grapes', 3) nbs 'nbs- fruit', 4) jsd 'jsd- fruit', 5) t-nbs 
'nbs -fruit cake', 6) dib 'figs', 7) sht 'sht- fruit'. 

The lower part of the wall is occupied by three registers, interrupted by the 
doorway, depicting stacks of food and drink in jars, containers, trays and on stands 
and tables. Slaughtered animals are abundantly represented, each with its severed 
foreleg on top. Nine of these animals are labelled rn jivi 'young ox', one rn n jwi 
jmj mdt 'young ox belonging to the stall', one rn im-hd 'young oryx', one rn nn- 
hd jmj mdt 'young oryx belonging to the stall' and two rn ghs 'young gazelle'. It 
is interesting to notice that the artist was not rigorous in representing the different 
characteristics of each animal and that the scribe made at least one error in his 
identification of these animals. The second animal from right in the third register is 
described as rn jwi 'young ox’, yet its tail and possibly horn suggest a gazelle like 
the fifth animal from right in the bottom register. 

The continuation of the east wall in the alcove is divided into four registers, 
alternating between the depiction of stacks of food and drink and those of 
slaughtered animals. The latter are identified as: one rn jwi 'young ox', three rn n 
jwi 'young ox', one rn n im-hd 2 ^ 1 'young oryx’, and one rn n mi-hd jmj mdt 
'young oryx belonging to the stall'. 

The narrow E-W strip of wall connecting the two sections of the east wall show 
four registers with two jars each. These are labelled as: jrp(t) 2S2 'wine', dsrt 
'dsrt- beer', jrp 'wine' and shp(t) 'shpt- beverage'. 


279 Ibid, 50-51. 

280 Not mh as copied by Firth - Gunn, Teti Pyr. Cem. 1, 96. 
28 * Notice the writing of hd in nu-hd. 

282 The t may be an error for the determinative I, f. 
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61. zt 'zt- goose' 

62. sr 'sr- goose' 

63. mnwt 'pigeon' 

64. t-zf 273 z/bread' 

65. 's ? f-bread, two' 

66 . npit 'npit- bread, two' 

67. mzf 'mzf-bread, two' 

68 . dsrt beverage, two 

69. dsrt jitt 'milky dsrl-beverage, two' 

70. hnqt 'beer, two' 

71. hnqt hn(m)s '/xnws-beer, two' 

72. shpt 's/zpf-beverage, two' 

73. pfe 'pfo-beverage, two' 

74. dwjw ssr 'jug of ssr-beverage' 

75. dtfr 'fig, two' 

76. jrp 'wine, two' 

77. yrp ,f fcs-wine, two' 

78. jrp jmtj 'jmtj- wine, two' 

79. jrp znw 'znzv- wine' 

80. jrp fomw 'himw- wine, two' 

81. /zp/w 'ivj 'hnfw- bread, two bowls’ 

82. hbnnivt <wj 'hbnnivt-bre&d, two bowls' 

83. jsd <wj 'jsd- fruit, two bowls' 

84. sht hdt ( wj 'white sht- fruit, two bowls' 

85. sht wsdt ( wj 'green sht- fruit, two bowls' 

86 . <gt zzvt 'special preparation of wheat, two' 

87. ( gt jt 'special preparation of barley, two’ 

88 bibrwt '^fowl-fruit, two' 

89. nbs <zvj 'nbs- fruit, two bowls' 

90. t-nbs 274 'nfrs-bread, two' 

91. zv<h 'W] carob beans, two bowls’ 

92. ht nb(t) bnrt every sweet thing' 

93. rnpt nbt 'all year-offerings' 

94. hnkt 275 'hnkt- offerings' 

95. gsw 'half-loaves' 

96. phr 'phr- offerings' 

97. stp(t) 'the choice things' 

98. hit wdh(w) 'the best of the offering table' 

99. j c t(w) hms r ht <zvj...s 'wash yourself, sit down to the meal ,..' 276 

100 . jnt rd sd dsrt 'bringing the broom, 277 breaking the red vessels' 278 


27 3 Usually transliterated as t-zjf, but the j is frequently missing (Lloyd et al., Saqqara Tombs 2, 
15 no. 43). 

274 The writing of nbs as nsb is met again in the mastabas of Ki-gm-n.j and Mrrzv-h.j (Firth - 
Gunn, Teti Pyr. Cent. 1, 96, 125, 145). 

27 5 hnkt is written as liknt. 

276 pi r th - Gunn, Teti Pyr. Cem. 1, 96. 

277 For this reading see Altenmiiller, JEA 57 [1971], 146-53. For the reading 'removing the 
footprint' see Nelson, JEA 35 [1949], 82ff. 

278 Blackman, Meir 4, 50. 
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101 . wib htp mlot s(v>m qbhw 'reversion of the king's offering, purification 
(by) water' 279 

102 . mw z(i)t 'water for libation' 

103. sdt sntr 'lighted incense' 

Number 99 n -lof list certain ceremonies related to the meals and are not usually 
included in offering lists. 

To the rieht of the offering list are two registers. The top one contains five heaps 
t - ifhelleH as- It vhi Sm' 'Upper Egyptian phi-gram, 2) phi mh Lower 

zwfhvheat, 5) » ^-grain'. The res, of 

the register is occupied by six granaries. 

The second register contains seven heaps of fruits, namedl as^fohows. 1) 

'carob beans', 2) sspt hr(r)t 'grapes', 3) nbs 'nbs- fruit, 4) ]sd ]sd- fruit, 5) 
-nbs-fruit cake', 6) dsb 'figs’, 7) sht 'sht-fruit. 

is:,—iaiKSsssa 

S^Hrstssssssx^^ssiS 

foreleg o P- • t t u one vyi nu-hd ’young oryx, one rti Vfi\- 

mmsmm 

the fifth animal from right in the bottom register. 

The continuation of the east wall in the alcove is divided into four registers 

'young oryx belonging to the stall. 

The narrow E-W strip of wall connecting the two sections of the east wall show 
four renters with two jars each. These are labelled as: ,rp(t)™ wtne , dart 
'dsrt- beer', irp ’wine’ and shp(t) shpt-beverage . 


279 ibid, 50-51. ^ . n _ , qv 

280 N 0 t mh as copied by Firth - Gunn, Teti Pyr. Cem. 1,96. 

281 Notice the writing of hd in tm-hd. 

282 The t may be an error for the determinative 1 !. 
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SOUTH WALL 
Pis. 27, 65 

The wall scenes are divided into four registers, interrupted by a deep niche 
probably for the canopic jars. 283 The upper register contains ajar, a chest labelled 
ssr nszvt 'royal linen', ajar labelled jrp 'wine', another chest containing tp 'ji 'the 
best of <;?-cloth'. 284 These are followed by some ornaments, a broad collar and two 
pairs of pendants. Similar objects carried by offering bearers are depicted on the 
south thickness of the doorway between rooms III-V. Of particular interest are the 
two pendants terminating at each end in a uraeus. This last detail, executed only in 
painting, has almost disappeared, but was clear when the chamber was first 
cleared. 285 In the second register are a chest containing ssrzv 'linen', two jars with 
the caption hknzv-o il, a chest labelled smU nfrt 'fine sm'Minen. 286 The third 
register contains two jars of stj-hb- oil, one chest, a jar with sft -oil and a chest 
containing sntr n zt 'incense for odour'. The bottom register has badly suffered 
and its inscriptions are in certain parts illegible. These are however clearer in the 
earlier record and photograph. 287 The register contains ajar, a chest, three jars 
labelled Mt nt <s 'best cedar oil', [twnvt- oil, nhnm- oil], a chest described as hn 
[s]sti 'secret box', three jars labelled as [sft- oil, hknzv- oil], s[tj-hb- oil], and another 
chest described as hn ssh 'secret box'. 

WEST WALL, SOUTH OF SARCOPHAGUS RECESS 

Pis. 26a, 66 

Divided into four registers this wall contains jars of different shapes, two of which 
are said to contain hkmv-oi\, a ewer in basin described as of d'm 'fine gold', chests 
of different sizes and numerous bags tied at the top. 

WEST WALL, NORTH OF SARCOPHAGUS RECESS 

Pis. 26b, 67b 

Five registers depict chests and jars. In the fourth register two of the jars are 
labelled: shpt -beverage and dsrt- beverage, while in the bottom register seven jars 
contain: 1) stj-hb-oil, 2) hknw- oil, 3) sft- oil, 4) nhnm- oil, 5) tzvnvt-oil, 6) Mt nt 
<s ’best cedar oil', 7) Mt nt thnw ’best Libyan oil'. 


283 A similar niche is found in the south wall of Hntj-b.j's burial chamber (James, Khentika, 
30). 

284 Ibid, 61, pi. 34. 

285 Similar pendants with no apparent, or at least preserved, uraei are depicted on the south wall 
of the burial chamber of Hntj-ki.j (ibid, pi. 38). 

286 Ibid, 61. 

287 Firth - Gunn, Ted Pyr. Cem. 1, 97; vol. 2, pi. 6D; photograph reproduced in this volume. 
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NORTH WALL 
Pis. 28, 68 

This wall is not arranged into registers and is occupied by an offering table scene. 
The scene is of particular interest as it represents a stage in the development of the 
decoration of burial chambers. At the end of Dynasty 5 the walls of this chamber 
were treated as an extension of the chapel with representations of daily life in the 
tomb of Ki.j-m-'nh , 288 but then all scenes of daily activities were eliminated in the 
burial chamber of Ki.j-hr-Pth who, however, depicted himself seated at an offering 
table. 289 The decoration of 'nh-m-<-Hr' s burial chamber includes an offering table, 
with piles of various food provisions to the right and hz- jars in a stand, ewer and 
basin and loaves beneath, as well as a chair. Yet the chair is empty, although the 
identity of its prospective occupant is clearly indicated by the inscriptions above it. 
In later burial chambers only scenes of food and drink were depicted, but not living 
creatures, humans or animals. 

The inscriptions above the chair are in seven vertical (1-7) and one horizontal (8) 
lines which read: 1) jrj-p ( t hit]-'- titj zib titj 2) jmj-r kit nbt nswt 3) m ti r dr.fhrj- 
tp nswt 4) jmj-r hwt-wrt mdh zs nswt 5) j mj-r sdmt nbt sti(t) 6) jmihw hr tpj 
dw.f 290 !) jmihw hr ntr 8) <nh-m- ( -Hr rn.f nfr Zzj T) the hereditary prince, the 
count, he of the curtain, judge and vizier, 2) the overseer of all the works of the 
king 3) in the entire land, the royal chamberlain, 4) the overseer of the great court, 
the master architect of the king, 5) the overseer of all secret hearings, 6) the 
honoured one before him who is on his hill, 7) the honoured one before the great 
god, 8) Ankhmahor, his beautiful name, Sesi'. 

Above the offering table is written: hi t hnqt pit hi ipdw 29] hi mi-hd ghs hi ki ghs 
hi ss hi mnht 'one thousand of bread, beer and cakes, one thousand of fowl, one 
thousand of oryxes and gazelles, one thousand of oxen and gazelles, one thousand 
of alabaster and one thousand of clothes'. It is noticed that the animal entries, 
although in two columns, include two heads of each of the oryxes, gazelles and 
oxen, and of the last one ox is hornless while the second is horned. In front of the 
chair is written: jmj hnk 'place offerings'. 

SARCOPHAGUS 

Pis. 29, 69, 70 

The chest is formed of one massive, hollowed-out block of limestone, with 
another block for the lid. The chest is decorated on its east face with wdit-e yes and 


288 Junker, Giza 4, pis. 2ff. 

289 Ibid, 8, pi. 21. 

29 ® Here and on the sarcophagus Anubis is referred to only by his epithet tpj dw.f but not by 
name. 

291 The number of these birds, here four, vary between one and five; more than one may possibly 
indicate different types of geese such as r, trp, zt, sr and the pigeon mnwt, although they are 
not named (see for example Blackman, Meir 4, pis. 5:2, 11; El-Khouli - Kanawati, Quseir el- 
Amama , pis. 40, 43; Borchardt, Denkmdler 2, 55:CG1575; Hassan, Saqqara 3, fig. 34b). 
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an incised pattern showing twenty-eight panels, 292 with four more panels depicted 
on each of the north and south sides on the areas projecting beyond the sarcophagus 
recess. A line of text which runs between the wdi f-eyes and the panels on the east 
face reads: jmj-r kit nbt nswt 'nh-m-'-Hr rn.fnfr Zzj tit] zib titj jmj-r zs(w) < nszut 
Zzj rn.fnfr jrmhw hr tpj dwfnb ti dsr Zzj 'the overseer of all the works of the 
king, Ankhmahor, his beautiful name, Sesi, he of the curtain, judge and vizier, the 
overseer of the scribes of the king's documents, Sesi, his beautiful name, the 
honoured one before him who is on his hill, lord of the sacred land, Sesi’. Above 
the panels on the north side are two short lines that read: 1) jrmhw hr ntr <i 2) 'nh- 
m-'-Hr '1) the honoured one before the great god, 2) Ankhmahor'. 

The top of the lid reaches the ceiling of the burial chamber and therefore it is 
impossible to verify whether it has any inscriptions. The east face of the lid has two 
lines of text that read: 293 1) jmj-r kit nbt nswt m ti r drift 19 * Zzj ddfj rmt 80 295 
wt hqi hrt-ntr 296 jiwt nbt hiw.tj.sn r st tn (j)n jw mrjj.tn hzjj tn nswt prt-hrw 
(n).tn (m?) hrt-ntr 2) wnn jmih.tn nfr hr ntr 'i djdj.tn n(.j) 'i pn n qrs(w) pn hr 
mwtf 297 m biv mn(h) n rht.tn mj jrt.tn (n) ihjqr jrr hzzt n nbfjnk Jzzj n mnut 
T) the overseer of all the works of the king in the entire land, Sesi, he says: Oh 80 
men, embalmer and administrator of the necropolis and every functionary, who will 
descend to this place; do you desire that the king favours you, that invocation 
offerings come (to) you (in) the necropolis and your honour to be well before the 
great god, then you should place for me this lid of this sarcophagus upon its mother 
as efficiently as you are able, 298 as that which you ought to do (for) an excellent 
spirit who did what his lord praised. 299 I am the beloved, Sesi'. 

The suggestion that the addressees of this speech should all be plurals, i.e. the 80 
men, the embalmers and the administrators of the necropolis, 300 is not necessarily 
correct. It is true that human figures as determinatives are eliminated in the burial 
chamber, which can cause some uncertainty with regard to singular and plural 
nouns, but in the scenes of funeral processions in the chapels there are usually one 
wt 'embalmer' and one hrj-hbt 'lector-priest' accompanying the coffin. 301 While 

292 The same number of panels is found on the east side of the sarcophagus of Hntj-ki.j (James, 
Khentika , 31). 

293 For an earlier copy, translation and commentary on this text see Firth - Gunn, Teti Pyr. 
Cem. 1, 98ff; vol. 2, pi. 58:1-3. See also Sethe, Urk. 1, 204:18-205:8. 

29 * The/of dr.f is omitted. 

295 For references to the 80 men of the necropolis see James, Khentika, 65; Kanawati - Hassan, 
Teti Cemetery 1, 49. 

296 The title hqi hrt-ntr 'administrator of the necropolis' is rarely attested (Borchardt, Denkmaler 
2, 88 - CG1617; Kanawati, El-Hawawish 6, 7, fig. 3). 

297 The chest is rarely referred to as 'the mother of its lid' (see James Khentika, 65; Kanawati - 
Hassan, Teti Cemetery 1, 49). 

298 For this expression see Firth - Gunn, Teti Pyr. Cem. 1, 100:XIV. 

299 This is taken as sdmt.n.f relative form, with reference to the past, since it is written in the 
burial chamber as an address by ' nh-m-'-Hr to those who took charge of burying him. 

3 00 pjpth _ Gunn, Teti Pyr. Cem. 1, 99:V. 

301 See for example Simpson, Qar and Idu, figs. 24, 35; Kanawati, El-Hawawish 3, fig. 12. The 
scene in the tomb of Ppjj-'nh/Hnjj-km is the most complete scene, but it should be noticed 
that the scene depicts successive stages of the funeral and accordingly the same people are 
shown repeatedly (Blackman, Meir 5, figs. 42, 43). However, there we find a wt and jmj-r 
zvt, but still no multiplicity of embalmers. 
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the 80 men might be responsible for placing the lid on the sarcophagus, there is no 
need for believing that these were supervised by more than one 'administrator of the 
necropolis', or that more than one 'embalmer' and one 'lector priest' 302 took part in 
the actual burial by descending into the burial chamber. 

A line of inscriptions along the top of the inner north and east sides of the chest 
reads: jrj-p't hitj-' tit) zsb titj <nh-m-<-H[r] rnl.fi nfr Zzj hrj-tp nswt jmj-r hwt- 
zvrt'nh-m-'-Hr rn.fnfr Zzj jmihzv hr Wsjr 'the hereditary prince, the count, he of 
the curtain, judge and vizier, Ankhmahor, his beautiful name, Sesi; the royal 
chamberlain, the overseer of the great court, Ankhmahor, his beautiful name, Sesi, 
the honoured one before Osiris'. Below the inscription on the east side seven jars 
are depicted with the name of the contents written to the left of each as follows: 1) 
stj-hb 'stj-hb- oil', 2) hknw 'hknw- oil', 3) sft 's/f-oil', 4) nhnm 'nhnm- oil', 
5) twiwt 'tzviwt- oil', 6) hitt <s 'best cedar oil', 7) hitt nt thmv 'best Libyan 
oil'. 303 


<nh-m-<-Hr took every precaution to protect his body from any possible harm. No 
living humans or animals were depicted in the burial chamber and wherever 
possible determinatives representing humans, animals and certain birds were 
eliminated. While in other burial chambers the god Anubis is written phonetically in 
order to avoid drawing a jackal, here the name is not even mentioned and he is 
referred to only by the epithet tpj-dw.f. 304 However, this prudence was not 
absolutely consistent, for in the title titj zib tit) the jackal of zib is drawn. 


VI COLOUR CONVENTIONS 


No traces of paint remain on the facade and very little in any of the rooms forming 
the superstructure. In contrast to the present lack of colour in the upper rooms, the 
painted decoration of the burial chamber is quite well preserved. It is apparent, 
however, that considerable deterioration and loss of detail has occurred since the 
publication of photographs of this chamber by Firth and Gunn in 1926. 305 

Colours of the pigments, as found in the burial chamber, are a bright blue, clear 
green, strong red, both ochre and clear yellow, black and white, the last two poorly 
preserved and the red frequently faded. Red is commonly used for the outline and 
details of objects and signs painted white and yellow, and black for those which are 
blue and green. Blue appears to have been used sparingly. There is a pleasing use 
of alternating colours in some scenes in the burial chamber, most notably among the 
chests and in groups of bread loaves and jars. 


302 This priest appears in similar texts in the burial chambers of Hntj-fo.j (James, Khentika, 65) 
and Ki.j-'pr(w) (Kanawati - Hassan, Teti Cemetery 1,49). 

303 Firth - Gunn, Teti Pyr. Cem. 1, 101. 

304 Hntj-fo.j and Mrrw-fo.j write [ D ' with no determinative (James, Khentika, pis. 35, 40; 
Duell, Mereruka, pis. 204, 207, 210). Mrnv-fo.j inscribed human determinatives in his 
burial chamber (ibid, pi. 210B). For a commentary on this problem see Firth - Gunn, Teti 
Pyr. Cem. 1, 17Iff. 

305 Teti Pyr. Cem. 2, pi. 6; reproduced in the present volume on pis. 26-28. 
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The only signs in the superstructure of the mastaba which retain colour are those 
inscribed on pillar 5 in room VI which are painted a bright blue, as is the standing 
figure at the bottom. In the burial chamber, a bright blue is also preserved on 
several signs in the offering list at the north end of the east wall. Inscriptions on the 
side and lid of the sarcophagus retain traces of green while those on the interior of 
the head end were executed only in black outline. The conventions reported below 
are restricted to elements in scenes and inscriptions where clear traces of colour are 
visible. The hieroglyphs, grouped by colour and following Gardiner’s sign list, are 
all from the burial chamber. A table is included giving the heights of dado bands 
and registers, where completely preserved, on each wall. 

Chapel 

Door recesses: The internal recess of the small entry area which leads from the 
doorway of the tomb to room I retains a pale red colour, possibly to imitate 
in paint red granite or the reddish sandstone used for elements of the 
doorway. Evidence of the same treatment is found on the entrance recesses 
leading to rooms II, III, IV, VI and VII. 

Background: Blue-grey, in upper register of north wall in room II; both thicknesses 
of doorway to room IV; middle and top registers of east wall of room IV. 
Dado: Beneath a narrow band of black are two wide bands, generally nearly equal 
in height, one red and the lower one yellow separated by a narrow line of 
black, then black to floor. 

Skin of male figure: Red, preserved on north and east walls of room I; north 
thickness of entry to room II; north, west and south walls of room II; north 
thickness of entry to room III; all four walls of room III; both thicknesses 
of doorway to room IV. 

Hair: Traces of black on all four figures in bottom register north thickness of entry 
to room III; top register west thickness and two top registers east thickness 
of entry to room IV. 

Hippopotamus: Traces of pale red, west wall of room I. 

Bird: Traces of red on wing tips of bird held by first man in middle register, east 
thickness of entry to room IV. 

Burial Chamber 

Dado: Broad bands of red and yellow below, equal in height, defined by three 
horizontal black lines. 

Banded frieze: Along sides and tops of walls, as well as all sides of niche in south 
wall, rectangles of blue-red-green-yellow separated by blocks with tri¬ 
partite division in black-white-black, defined by green bands outlined in 
black. Room comers are marked with vertical ovoid chain borders in black 
and white. 

Register and division lines: Black. 

Empty chair: North wall, yellow and black with leg bases outlined in red; cushion 
white with red outline. 

Offering table: North wall, loaves yellow; table no colour. An early photograph 
shows the table was originally mottled, probably blue or black like stone 
jars (see PL 28a ). 

Chests: (All may have originally had yellow interior.) 


65 



ANKHMAHOR 


East wall north, top register, red with yellow interior; register 3 left, black 
with yellow markings and yellow interior. 

East wall, registers 3 and 4, traces of yellow on two chests at southern end. 

South wall, top register, both retain yellow and some faded black, yellow 
interior; registers 2 and 3, one black with yellow markings and yellow 
interior, one red with black leg bases; register 4, only chest at west end 
retains some red paint. 

West wall south, registers 1 and 3, black with yellow markings; registers 2 
and 4, red with black leg bases. 

West wall north, black with yellow markings. 

Woven trays: Usually flat but occasionally curved. East wall north and north wall 
each have two examples painted white with vertical or diagonal red lines 
and outline. Neither colour nor detail is well retained on other examples on 
east wall. 

Tall jars for oil or drink: South and west walls and E-W connection of the two 
sections of the east wall, upper body red with rim and straw striped 
diagonally in red and white, and lower part heavily mottled black and 
white, now faded. (As the outlines of the black spots are broken and 
indistinct these were not reproduced in the line drawings, but see Pis. 26a, 
26b, 27a .) 

Tall jars: 

East wall south, register 3, red; register 4, one black between two red with 
black top; north of door, middle register, one red with black top. 

East wall north, top register, two red with black top on either side of one 
black; register 3, at either end one red with black top and one straight-sided 
jar yellow; group of three, two black and centre one red with black top. 

North wall, two black on either side of one red. (The tops of several black 
jars retain a red outline which could indicate originally painted yellow or 
white.) 

/iz-jars: 

West wall south, register 2 and spouted hz -jar in register 4, yellow with red 
outline. 

North wall, two red and centre one yellow, placed in yellow stand outlined in 
^ red. 

: North wall, upper part yellow with red lines and outline, lower part with 
black detail. An early photograph shows stand to be mottled like the 
lower part of oil jars (see PL 28a ). These and a third example, east wall 
north, register 1, were probably all similarly decorated. 

A : East wall, north, register 3, placed on chest, base white with black detail. 

;-z: West wall south, register 4, yellow on tall yellow stand, both outlined in 

red. 

Ewer and basin: West wall south, register 2 and north wall, yellow with red 
outline. On the west wall the label gives the material as 'fine gold'. 

Linen bags: West wall south, white outlined in red. 

Loaves of bread: (All with red outline.) 

East wall south, yellow traces where colour remains at southern end; north of 
door, centre dark yellow between two yellow with red detail (on pale red 
trays). 
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East wall north, registers 1 and 3, grouped on top of chests, ochre yellow 
between two of clear yellow with red detail; conical loaves on woven trays, 
alternate yellow and red. 

North wall, one ochre yellow between two clear yellow with red detail; 
conical loaves yellow with orange shading (both groups on woven trays). 

Jewellery: South wall above niche, collar and pendants all yellow with red outline. 

Lotus stems: East wall south (in bowl), red. 

Granaries: East wall south, register 1, black with red door. Piles of grain, only 
one retains traces of yellow. 

Oxen: 

East wall south, registers 3 and 5, where colour remains, traces of pale red. 

East wall north, register 2, one white with black spots and one, at left, white 
with red spots, red ropes binding legs; register 4, one white with black 
spots, rump, tail, ear, eye surround, black rope binding legs, red anus, 
tongue and slash on stomach; one white with spots and all detail in red. 

Oryx: East wall north, register 2, white with black spots; register 4 white with red 
stomach and outline, and black ear, eye and eye surround, tip of tail, 
hooves, horns. 

Forelegs: 

East wall north, register 2, some traces of red; register 4, upper part white 
with red detail and outline, thighs red, lower legs of two to left white with 
black spots, hooves white with red outline on one and black outline on 
other; third is white with spots and all detail red. Originally those in 
register 2 were decorated in the same manner as those in register 4 (see PI. 
26c). Forelegs are coloured to match the animal from which they were cut. 

East wall south, register 3 and north wall, where colour remains, traces of 
red. 

Rope: Red (except east wall north, register 4, centre, binding oxen is black). 

Ribs and cuts of meat: East wall north, registers 2 and 3 and north wall, red. 

Calf’s head: East wall north, register 1 and north wall, white spotted with black. 

North wall, red outline only. An early photograph shows heads on this wall 
were originally spotted with black (see PI. 26c). 

Geese: North wall at top, body blue, head and wing detail red; two at bottom, 
yellow bodies with red beaks, eyes, tail feathers and legs. 

Fruits: 

East wall north, register 1, yellow with red outline (on tray). 

Piles, east wall south, register 2 (from left): w'h 'carob beans', dark red; sspt 
prrt 'grapes’, brown?; nfo-fruit, orange; jsd- fruit, yellow; t-nbs 'nbs -fruit 
cake', orange; (hb 'figs’, yellow; sht- fruit, yellow. 

Liver: East wall north, register 1, blue with black outline; north wall, green. 

Onions: East wall south, register 4, bulbs traces of red; east wall north, register 3, 
all red. 

Lettuce: North wall, green. 

Sarcophagus 

Beneath the inscriptions on the chest a panel decoration with an overall height of 

.40m. extends across the lower part of the north, south and east sides. Across the 

top are two horizontal lines bands outlined in red, the upper retaining traces of green 

and the lower traces of blue. Below are panels .30m. high of double-leafed doors 
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TABLE I 

HEIGHTS OF FLOOR LEVELS AND OF DADO BANDS AND REGISTERS 



Floor above 
mean sea level* 

Dado 

Reg. 1 Reg. 2 Reg. 3 Reg. 4 

Measured from baseline to baseline** * : 

Room I 

East 

53.85m 

16.8-16.9cm 

26.5-25.3cm 

27.5cm 

— cm 

-- cm 

South 


16.8-16.4 

— 

— 

— 


West 


17.5-18.8 

15.8 

~ 

— 

— 

North 


17.7-16.7 

35.5 

33.0 


— 

Door I II 

South 
North 
Room II 

East 

53.88 

16.5 

17.0 

16.2 





South 


16.9 

29.6-30.7 

29.7-28.8 

— 


West 


16.9-16.5 

28.9/42.0 

29.2/28.7 

— 

__ 

North 


16.4 

30.5-29.0 

30.0-29.7 

— 

— 

Door II-III 

South 


17.2 

43.0 

43.5 

43.5 

— 

North 


16.8 

43.5-43.0 

43.0-43.5 

-- 

— 

Room III 

East 

53.74 

17.0 

52.0 

51.5 



South 


17.0 

33.0 

29.0 (text) 

46.0 

— 

West 


17.0-16.5 

41.0 

41.0 

41.0 

— 

North 


17.0 

44.3 

44.3 

43.5 

— 

Door III-IV 

East 


17.7 

48.0 

49.0 

50.0 

— 

West 


16.1 

48.0 

48.0-48.5 

— 

— 

Room IV 

East 

53.55 

17.0 

41.8-42.0 

32.5-32.2 



South 


17.0 

41.5 

32.5 

— 

— 

North 


17.0 

41.7 

32.0 

— 

— 

Door ffl-V 

South 


16.5-16.7 

41.0 

41.0 

40.0 

— 

North 


— 

42.0 

42.0 

38.0 

— 

Room V 

East 

53.85 


30.5-30.0 

30.0-30.5 

30.5 


Door I-VI 

East 


— 

37.0 

— 

— 

— 

West 


— 

24.0 

12.5 

24.0 

__ 

Room VI 

East 

53.93 

17.7 

33.4 




South (east) 

17.5 

33.0 

— 

— 

— 

South (west) 

18.0 

32.2 

— 

— 

— 

North 


— 

— 

— 

-- 

— 


Burial Chamber 35.40 


East 

16.1 

25.0 

25.3-23.5 

23.5-25.5 

20.2 





Reg. 5 

29.0-34.0 

-north end 

18.2 

29.0 

30.5-31.0 

29.9-30.0 

31.5 

-connecting wall 

18.6 

28.5 

33.0 

30.0 

29.5 

South 

18.2-17.2 

25.0-27.5 

33.0 

32.5-31.0 

35.0 

West -south 

17.0-18.0 

29.8-32.5 

30.9-30.5 

34.0-31.7 

32.5-31.0 

-north 

17.5 

24.0-23.0 

26.7-26.3 

23.5-24.0 

45.5-43.5 

North 

17.7-18.1 





heights above mean sea level are measured to the modern floor level 




** two numbers indicate variation in height, the first the left end of register, the second the right 
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each ,065m. wide. At the northern and southern corners several of these panels 
retain part of an ovoid chain decoration in black and white; the only other paint 
preserved is a vertical green line separating the two doors. 306 The spaces between 
the door panels, .05m. wide, retain, alternately, traces of blue and green. 


Hieroglyphic Signs 


Polychrome 


D1 


face red, hair and beard black. 

D45 

W 7 

arms red, sceptre white with red outline. 

E23 


yellow with black ear, red eye, tail and claws. 

F4 


head and forelegs yellow with red outline; mane green with black 

outline; eye, paws and claws black; ear of one example is black and 

of the other red. 

F35 

S 

white with red detail and outline. 

G17 

k 

yellow with black spots, red eyes, detail and outline. 

G43 

\ 

yellow with red eye, beak, wing outline and legs. 

HI 


one example with traces of blue, another retains red outline only. 

19 


yellow with red outline, black horns. 

M26 


green with red on flowers and base. 

022 

m 

yellow with red forked pole support. 

S28 

T 

white with red outline, ] red. 

W22 

s 

top black, bottom red. 

Y3 

<sl & <3| 

only colour retained is red on rope. 

determinative for jsd-fruit east wall, blue centre, black outline. 


Red 

D21 

N26 



^=0 029 I 034 

P Aa 14 



Yellow - all red outline 
R8 1 Til — X2 


Aa2 


Loaf 


306 Similar panelling is preserved on the sarcophagus of Hntj-h.j but the colouring scheme 
differs, using red and yellow on the horizontal bands and panels (James, Khentika, 31-32, pi. 
39). 
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White 

- all red outline 



T3 

? V19 17 

V20 

n 

Blue - 

usually black outline 



N37 

e=i S29 I 1 

T28 

/x\ 

Green 

- all black outline 



M17 

A M23 4 

Ol 

n 

V13 

8 = V28 § 

Aal 

© 


Zll t 


V4 

41 

W24 

o 

XI 

77 

Q3 

□ 

U1 

> 

V4 

41 


Black 

N35 


VII INSCRIBED FRAGMENTS 


The tomb of <nh-m-<-Hr was first cleared at the end of the last century and few 
objects were recovered during the 1995 season. Two small fragments of decorated 
limestone found in the main burial chamber certainly do not belong to its walls, nor 
is it likely that either came from any room in ( nh-m-<-Hr' s chapel. In room VII, the 
chapel of Jsfj, a number of larger and more important relief fragments stored face 
down in the sand have no recorded provenance. Although stylistically they 
resemble the relief in <nh-m-'-Hr's chapel, only one piece, TNE95:F146, can be 
attributed with certainty to this tomb. All of the fragments are decorated in raised 
relief. 

TNE95:F143 PL 71 

Part of a banded frieze and fruit? Some traces of red and black. Found in the 
burial chamber of <nh-m-<-Hr. W 12.0cm. H 10.0cm. 

TNE95:F144 PL 71 

A hand and fish hooks? Dark grey ground, traces of red on fingers. Found in the 
burial chamber of <nh-m-<-Hr . W 9.1cm. H 9.5cm. 

TNE95:F145 Pl. 71 

Part of wall scene of fighting boatmen in papyrus skiffs wearing lotus 
headdresses and with lotus plants in the band of water beneath. Skin pale red. 
Stored in room VII. W 74.3cm. H 54.0cm. 

TNE95:F146 Pis. 30a, 71 

Good quality relief from a wall scene showing f nh-m-<-Hr facing right, seated in a 
palanquin carried by attendants and holding a stick laced between the fingers of his 
left hand. ( nh-m- ( -Hr's identity is certain as his name is inscribed before his face. 
Beneath the chair is the head of a male figure wearing a short curled wig and behind 
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him the remnants of a curled wig of another figure. Directly behind the tomb owner 
is a dwarf with a monkey sitting on his head, and in the register beneath them is the 
forearm and hand of a male figure holding a long pole, presumably supporting a 
sunshade. 307 The only trace of paint is red on the lips of <nh-m-<-Hr. Stored in 
room VII. W 97.0cm. H 52.0cm. 

TNE95:F147 Pis. 30b, 72 

Part of a fowling scene showing birds in two trees and four in each of two cages, 
with two male figures standing at the right and another seated at the left. No colour. 
Stored in room VII. W 97.5cm. H 29.0cm. 

TNE95.-F148 Pis. 30c, 72 

Part of a scene of rendering accounts with two supervisors standing and facing 
each other and three men bending or kneeling. A group of signs between the two 
supervisors reads jrjj hst.k 'I will do your wish' and behind the second are 
preserved several signs, m-r-k-jw-m, the reading of which is uncertain. A 
rectangular 'frame' chiselled around this scene is apparently an attempt to remove it 
from this block or to reuse the stone for another purpose. No colour. Stored in 
room VII. W 54.0cm. H 37.8cm. 

TNE95:F149 PL 72 

Part of a register with two complete and three incomplete male figures facing left 
and wearing pointed kilts, the last two carrying throw(?) sticks. Beneath the 
register line are the tops of signs in a horizontal inscription. Traces of red on legs. 
Stored in room VII. W 57.0cm. H 40.4cm. 

TNE95.-FJ50 PI. 72 

Part of three columns of inscriptions: 1) ... [h]r jt?... 2) ... [zs ] f nswt jmj-r 
mhw... 3)... jmj-r jzwj n nswt ... T) ? 2) ... scribe of the king's documents, the 
overseer of fowlers ... 3) ... the overseer of the two chambers of the king ...'. No 
colour. Stored in room VII. W 37.5cm. H 46.4cm. 


307 Although palanquin scenes gained popularity during the Sixth Dynasty, particular similarities 
exist between this representation and that in the neighbouring tomb of Ki-gm-n.j (von 
Bissing, Gem-ni-kai , pi. 22). 
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APPENDIX: FINDS FROM THE BURIAL CHAMBER 


PL 73. 

Some objects discovered by Firth and Gunn during their excavation of the burial 
chamber of <nh-m-'-Hr were reported in their publication.™ The text is given 
below and the illustrations are reproduced on PL 73. 

"The following objects were found in the debris on the floor of the 
funerary chamber: 

i Alabaster slab with seven depressions for the sacred oils. 

Small alabaster model jars and saucers. 

Copper model vessels originally gilt, (not illustrated) 

Copper model tools originally gilt. 

Lower part of an alabaster headrest with name of 'Ankhma'hor. 


n. 

iii. 

iv. 

v. 


The inscriptions on numbers i. and v. are: 


i. sti-hb 'sti-hb-oil', hknw 'tow-oil', sft 'sft- oil', nhnm 'nhnm- oil. twrnt 
'hmwt-o\Y hitt Yit ’’S 'best cedar oil', hitt nt thnzv best Libyan oil. 

V m -r hi nbtnt nswt hrj-tp newt, jnnhw hr ]npw. ’nh-m-’-Hr 'the overseer 
Vail the works of the king, the royal chamberlain, the honoured one before 

Anubis. Ankhmahor'. 


308 Teti Pyr. Cem. 1, 18, figs. 10-11; vol. 2, pis. 13:D, 14:2. 
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Ndt-m-pt n. 96, n.257 
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Htp 16, 47 
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Hntj-ks.j 16, 18, 33, 43; n.2, n.21, n.232, 
n.257, n.283, n.285, n.292, n.302, 
n.303, n.305 
Z-n-bsj (?) 16,52 
Zzj 16,48 
ZSzSt n.213 
Spsj-pzv-Pth 16, 46 
Spss-Pth 16, 52 


Ks(.j)-'pr(zv) 21;n.302 
Ki(.j)-m-'nh) 62 
Ki(.j)-hr-Pth 62 

Khgm-n.j 18, 22, 53, 56; n.88, n.92, n.96, 
n.203, n.250, n.274, n.306 
Tzvij 16, 38, 46 
Tzvtzv 13, 55 
Ttj-'nh 16, 38; n.257 
Tjj n. 89, n.122, n.132 
Tmrzv 15, 37, 40, 41, 53; n. 212 
Ttj 16,48 

NAME OF A MONKEY 

Mr-rdj.s 17,38 

NAMES OF ESTATES 

Nbs Zzj 32 
... hbmv Zzj 32 

TITLES 

jwn Knmzvt 11,29 
jtm ' 11, 54 
jmj jz Nhn 11,54 
jmj-r j<w-r nszvt 13, 55 
jmj-r jz 17, 36 
jmj-r jzzvj 11, 29 
jmj-r jzzvj n nszvt 71 
jmj-r zvt n. 301 
mj-r bnv n shmh-jb 13, 55 
jmj-r bdtj(zv) 17, 35 
jmj-r prwj-hd 11, 14, 54, 55 
jmj-r pr-sm 17,33 
jmj-r mh(zv) 17, 36, 39, 71 
jmj-r hivt-zvrt 11, 28, 29, 40, 47, 52, 57, 62, 
64 

jmj-r hmzvtj(zv) 17,35 
jmj-r zs(zv)' nszvt 11, 29, 63 
jmj-r zszvj 11, 14, 29, 55 
jmj-r zszvj ms' 11, 27 
jmj-r zszvj n shmh-jb 11, 29, 52 
jmj-r shtj-htp(t) 14,55 
jmj-r sqbbzvj (pr-'s) 14, 55 
jmj-r st hntj(zv)-s pr-s' 15, 40 
jmj-r sdszvtj(zv)-ntr 17,51 
jmj-r sdmt nbt 14,55 
jmj-r sdmt nbt sts(t) 11,27,62 
jmj-r swj pr-s' 14, 55 
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ANKHMAHOR 


jmj-r sn ti nb 11, 14, 27, 29, 55 
jmj-r snwtj 14, 55 
jmj-r qstj(w) 17, 35 
jmj-r kit 11,41 

jmj-r kit nbt nt nswt 11, 27, 29, 52, 63, 72 
jmj-r kit nbt nt nswt m ti r dr.f 11, 27, 28, 
39, 41, 57, 62, 63 
jmj-r djdjt pt qnnt (ti) 14, 55 
jrj-p't 11,62,64 
jrj nw 16, 46 
wt 63; n.301 
wtjnpw 17,51 
mnjw Nhn 12, 54 
mdw Rhjt 12,27,29 
mdh zS nswt 12,28,41,62 
hitj-' 12,54,62,64 
hmzvtj 17,35 
hm-ntr Ms't 12, 29 
hm-ntr Hqt 12, 29 
hm-ki 14-17,37-40,42,46-49,52 
hrj-sSti n wdt-mdw nbt 12, 27 
hrj-ssti n wdt-mdw nbt Stit nt nswt 12, 14, 
29, 55 

hrj-sSti n pr dwit 14, 55 

hrj-sSti n nswt m swt.fnbt 12, 14, 55, 57 

hrj tp Nhb 12, 54 

hqi hrt-ntr 63; n. 296 

hntj-S 15, 37; n. 18, n. 36 


hntj-s dd-swt-Ttj 12, 27, 29 
hrp nr(w) 77,31,39 
hrp zh 16,38,45,46 

ht T 12 - 29 

hrj-hbt 13, 14, 17, 28, 36, 39, 44, 46, 51, 
55, 63 

hrj-hbt hrj-tp 12, 54, 55, 63 
hrj-tp nswt 12, 27-29, 39-41, 47, 52, 57, 62, 
64, 72 
zs 17,35 
zs w'bt 16, 41 
z§ w ( bt rsjt 16,35 
zs pr mdit ntr pr-'i 16,41 
zs zi 17,42 
swnw pr-'i 16, 37 
sm 12, 54 

smr w'tj 13-15,36,41,53,55 

smr pr 15, 40, 41; n. 39 

smstv whrt 16,17,46 

shd hm(w)-ntr dd-swt-Ttj 12,27, 29 

slid hm(w)-ki 16, 17, 37, 42 

shd hm(w)-ki n jmj-wrt 17,42 

shd hntj(w)-s pr-i ' 13-15, 37, 41 

shd zS(w) mrt 15,42 

shd sdiwtj(w) 16, 47, 52 

Spsj nswt 15,40,41 

titj zib titj 12, 54, 62-64 

drjt 17, 51 
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